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yatha-Sakti tad akhyami
bhavatv avahito bhavan

Still (athapi), by the power ot the Lord’s mercy ((i&@rasﬁdas?a
@Ehév) I will say something about it (tad kificana

akhyami), as far as 1 am able (yatha-sakti). Please listen carefully
(bhavan avahitah bhavatu).
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The words (Qaco-amrtalh) of the Upanisads (@@-mukha'h) and
the other Vedic texts (yad ﬂgaraih veda-vakyaih) come forth from the
Lord’s own divine mouth (sri-mukhena krtam). But simply by contact
with His bimba-red lips ( a@trat@, that

wooden object (tat daravi), the all-enchanting little bamboo flute (sa
mohana-varhsika), has created a sound (akarot) more nectarean than

thiewordsof the Vedas and any other form of speech (implied).




Narada has great admiration for Krsna’s flute, and so he calls

it by the alfectionate diminutive name Vams1ka (“little
bamboo flute”).

At the same time, however, he cannot help but feel jealous of
the flute’s intimate relationship with Krsna, which someone
like himself can never have; therefore he also uses the
somewhat derogatory term daravi (“wooden object”).
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Hearing that sound of the flute (implied), all the demigods and
perfected mystics (sura-siddha-sanghah) ﬂying in their airplaﬁ'és
(vimana-yanah) were bewildered in divine love (pranayad amuhyan),
and so were their wives (samarh vadhabhih). Indra, Siva, Brahma,
and other demigods (mahendra-rudra-druhina adavas tu) were so

confused (mugdha gata) they could no longer tell fact from illusion
(vismrta-tattvatam te).




Flying over the earthly Vrndavana, the demigods and sages in
their vimanas, the subtle vehicles that carry them all over the
universe by the power of air, were helplessly attracted by

Krsna’s flute, and their wives succumbed to the charms of

Cupid.

In Srimad-Bhagavatam (10.21.12) the gopis describe that
scene:




krsnam niriksya vanitotsava-rapa-$ilam

srutva ca tat-kvanita-venu-vivikta-gitam

devyo vimana-gatayah smara-nunna-sara
bhrasyat-prasiina-kabara mumuhur vinivyah

“Krsna’s beauty and character create a festival for all women
(vanitotsava-ripa-silam). Indeed, when the demigods’ wives flying in
airplanes with their hushands (devyo vimana-gatayah) catch sight of
Him (krsnam niritksya) and hear (Srutva ca) His resonant flute-song
(tat- zam1;a-venu-v1v1kta—g1tam) their hearts are shaken by Cupid

(smara-nunna-sard), and they become so bewildered (mumuhuh)
that the flowers fall out of their hair (bhrasyat-prasiina-kabara) and
their belts loosen (vinivyah).”




When the demigods and sages in their vimanas approached
Vrndavana, they first heard the faint sound of Krsna’s flute
from a distance.

Then, as they came closer and the sound became more
audible, even Brahma, Siva, and Indra were bewildered:




vividha-gopa-caranesu vidagdho
venu-vadya urudha nija-Siksah

tava sutah sati yadadhara-bimbe
datta-venur anayat svara-jatih

savanasas tad upadharya suresah
Sakra-Sarva-paramesthi-purogah

kav vaya anata-kandhara-cittah

——

kasmalam yayur aniscita-tattval

“O pious Mother Yasoda (sati), your son (tava sutah), who is expert in all the arts of

herding cows (Vividha-gg_l)il-caranesu (Vi?laédha@ has 1nvented@ new styles (wrudha
nija-Siksah) of_flute-plaving (venu-vadya hen He takes His flute (yada datta-venuh) to
His bimba-red lips (adhara-bimbe) and sends forth harmonious tones in variegated meladies
(anayat savanasah svara-Jatlh)@a, and other chief demigods (sakra-sarva-
paramesthi-purogah suresah) become confused (kasmalarm yayuh) upon hearing the sound
(tad upadharya). Although they are the most learned authorities (kavava), they cannot
ascertain the essence of that music (aniscita-tattvah), and thus they bow down their heads
and hearts (énmm-cittéﬂ)).” (Bhagavatam 10.35.14-15)




The principal demigods and sages were so confused they
couldn’t even remember their own identities.

They thought,

“Now we can no longer be certain whether the Brahman we
know from the Upanisads is actually the Absolute Truth.
Perhaps the sound ot this flute is the Absolute Truth instead,
because it seems to be the supreme embodiment ol pure
ecstasy.
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The great sages (maha-muninam), their meditations breaking (atha
samadhi-bhangah), felt transformations of ecstasy (vikara-jatasya ca)
arising within themselves (janma tesu). And the motions of the moon
and other_planets (candradi), swift and unceasing (nitya asu-gateh),
which strictly follow (anuvarti) the whirling wheel of time (tat-kala-

cakra-bhramana), just stopped C@rodha@




Not only the faithful theists among the demigods and sages but also
the self-contented impersonalists were enchanted by Krsna’s tlute.

Those impersonalists also experienced the sattvika-bhavas of love of

God—trembling horripilation, oods of tears, and so on—which

they could never have dreamt of while philosophizing on the bliss ot
Brahman.

And apart from those independent sages, also overcome by prema
were the planets in space, whose motions are normally dictated by
the rule of time.




The planets felt the sattvika-bhava of being stunned, as indicated by
the words of the gopis: -

-

“Brahma, Slva Indra, and other chief demigods become confused
upon hearing the sound.” (Bhagavatam 10.35.15)

The “other chiet demigods” referred to include Candra, Sarya, and
the other rulers ot the planets.

Srila Sukadeva Gosvami also mentions the ecstasy of the planets in
his account of the rasa-lila:




krsna-vikriditam viksya
mumuhuh khe-cara-strivah

kamarditah sasankas ca

sa-gano vismito ‘bhavat

“The wives of the demigods- (khe-cara-striyah), observing
Krsna’s playful activities from their airplanes (krsna-

vikriditam viksya), were entranced (mumuhuh) and became
agitated with lust (kamarditah). Indeed, even the moon
(sasankas ca) and his entourage, the stars (sa-ganah),
hecame astonished (vismitah abhavat).” (Bhagavatam
10.33.18)
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The cowherds (gopah) dedicated to Krsna (krsne arpita) everything
they had—their bodies (deha), families, and property (daihika) and
their very selves (atmanah). Those cowherds, inditferent to their own
customs _and needs (nija acara-vicara-caicalah), paying no regard
(anapeksita-adrta) to success in this world or the next (loka-dvaya
arthesu), had so much respect for Krsna that they even bowed down
to_their own wives (syasya bharyam api namanti), because those

_«

wives were dear to Him (tat-priyam).




Persons unfamiliar with Krsna were not the only ones
bewildered by His charms; even His own close friends and
family members were confused.

The gopas of Vraja oflered everything they had to Krsna,
including their children and wives.

Thus in the@ (2.12.46) the gopas tell S¥i Nanda
‘Mabharaja:




adya-prabhrti gopanam
gavar _gosthasya canagha

apatsu saranam krsnah

prabhus cayata-locanah

“From today onward (adya-prabhrti), O sinless one
(anagha), in dangerous situations (apatsu) broad-eyed Krsna
(krsnah ayata-locanah) will be the shelter (Saranam) for the
cowherds (gopanam), the—cows (gavam), and our whole
communpity @osthasya). He will be the master of us all
(prabhus ca).”




The phrase “our whole community” implies that the gopas
meant to include in their statement the young gopis but were
too embarrassed to mention Krsna’s relationship with them
directly.

As the gopas well know, even their own wives belong to
Krsna; therefore, when the gopas refer to them as bharya, the
women they are responsible to maintain, they mean for
Krsna’s enjoyment, not their own.
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So attached to Krsna’s company (sanga-rata hi tasya) were the

cowherds’ little sons (tad-balakah) that they acted just like His
shadow (chava iva). If even for a moment they conldn’t see Him
(amurn_ksanam apy adrstva)—it He sometimes went away (kadacid

diure gatarn) on a whim_(kautukatah)—they were filled with distress

(arta). And when He returned they would rejoice (ramante) and rush

to touch Him (tvaraya sprsantah).




Krsna’s cowherd {riends were with Him constantly.
Sometimes, however_ Krsna would leave them for a short
while to pursue some other interest, like seeing the beautitul
sights of Vrndavana. -

In Srimad-Bhagavatam (10.12.6) Sukadeva Gosvami
describes how when Krsna returned from those excursions
His friends would greet Him:




yadi daram gatah krsno
vana-Sobheksanaya tam
aham piurvam aham parvam
1t1 samsprsSya remire

“Sometimes Krsna (yadi krsnah) would go to a somewhat
distant place (durar gatah) to see the beauty of the forest
(vana-Sobha 1ksanaya). Then all the other boys would run to
meet Him, each one saying, 'l shall be the first to run and
touch Krsna (tam aham ptrvam)! I shall touch Krsna first
(aharh parvam)!’ In this way (iti) they_enjoyed life (remire)
by repeatedly touching Krsna (sarmsprsya).”
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Sri Radha and the other supremebrtertanate gopis (@adhadyas) tah parama-
bhagavatyas tu) abandoned (parityajya) their hushands, children, and-ether
relatives (paty-atmaja adin), their goals for the next life (lokan), their religious
principles (dharman), and even their shyness (hrivam api); and the states of
ecstatic love they attained (bhavam tam aptah) left them always distraught
(ajasrarh vyakulah). In_such states (yena) they complained pitifully in sweet
voices (madhura-katukaih) and went through upheavals (tad-vikaraih) in
which they sometimes lost consciousness (kincit mugdhah), stunned like tr
(kificit taru-gatim_itah), unable to understand anything (na anusandhatum
1sah).




Sri Rukmini and the ather queens of Dvaraka are the consorts
of Bhagavan, the_Personality of Godhead, but the gopis

headed by Srimati Radharani are the favorite devotees of
Parama-bhagavan, the Personality of Godhead in His highest
feature.

Their love for Krsna drives them to extreme states of ecstasy,

as they tell in their own words:




nija-padabja-dalair dhvaja-vajra-
nirajankusa-vicitra-lalamaih
vraja-bhuvah samayan khura-todam
varsma-dhurya-gatir idita-venuh

vrajati tena vayam sa-vilasa-
viksanarpita-manobhava-vegah
kuja-gatim gamita na vidamah
kasmalena kavaram vasanam va

“As Krsna strolls through Vraja (vrajati tena) with_His lotns-petal feet (nija-padabja-dalaih),
marking the sround with the “distinctive emblems (vicitra-lalamaih) of flag, thunderbolt
(dhvaja-vajra), lotus, and elephant goad (niraja ankusa), He relieves the distress (Samayan)
the ground feels (vraja-bhuvah) from the cows’ hooves (khura-todam). As He plays His
renowned flute (idita-venuh), His body moves with the grace of an elephant (varsma-
dhurya-gatih). Thus we gopis (vayam), who become agitatedby—capid (arpita manobhava-
vegah) when Krsna playfully glances at us (sah-vilasa-viksana), stand as still as trees (kuja-
gatim gamitah), unaware (nuijﬁmfﬁ) that our hair and garments (kayvaram vasanam va)
are becoming loose (kagmmatena).” (Srimad-Bhagavatam 10.35.16-17)




Narada speaks of the gopis’ complaints as madhura-katukaih,
bittersweet, for those who hear them are overwhelmed both
by joy and by sorrow.

Everyone living in Vraja during Krsna’s presence was
constantly immersed in intense prema, but when Krsna
played His flute the ecstasy of that prema grew unlimitedly,
atfecting not only those already in love with Krsna, but all
beings, living and inert. o




8N e <
'9%‘0';\\*’5'1; w:ﬁ,:d’ ¢ Text 148
SO ‘;ﬂz"@% dScaryam vai Srnu 1 pasu-gana buddhi-hinatvam apta
¥ u,g”’\,’ {i’: gavo vatsa vrsa-vana-mrgah paksino vrksa-vasah
6‘\?\r\" ‘;." v;a"' dure krida-rata-jala-khagah sthavara jhiana-sunya
J»\ R o .,J’;)nfldyo megha api nija-nijam tatyajus tamh svabhavam
775
Listen ($rnu), and I_will tell you the most wonderful thing (ascaryarm vai):
Upon_hearing Krsna’s flute (implied), the many animals (pasu-gana), born

without intelligence (buddhi-hinatvam apti), abandoned their own natures
((atzajuh (i nija-nijarp sdabhavam). The cows, and the bulls and calves (gavo

vatsa vrsa), and the wild beasts of the forest (vana-mrgah), and the birds livigg
in_the trees (paksino vrksa-vasah), and the water birds (jala-khagah) sporting
in distant lakes (dure krida-rata), and so too did the_trees and plants (sthavara)
and even the inanimate beings (jiiana-stnya) like rivers and clouds (nadyo
fneg'na api).




One would(expecpthe Vraja-vasis, expert in the arts of rasa,
to respond ecstatically to the sound of Krsna’s flute.

What is amazing is that dull animals and even lesser beings
shared that ecstasy.

The creatures of Vrndavana mentioned in this verse are listed
in order of decreasing intelligence.

—




Along with the cows, bulls, and calves, the village animals also
included buffaloes, sheep, and goats.

Those domestic animals kept company with Krsna every day.
The deer and other torest animals saw Him less often, but even
they tasted the ecstasies of prema when they heard Krsna’s flute.

The birds frequenting the Vrndavana forest, who knew Krsna
from the times He had rested beneath their trees, and even the
birds who lived in lakes far away, had the divine intelligence to

come nearby when Krsna played His flute.




The unmoving creatures—the trees, bushes, and vines—and
even the nonliving rivers also joined this festival of ecstasy
initiated by Krsna’s Tlute song.

And apart from all the beings present in Vraja on the surface
of the earth, those who joined in that festival included even
the clouds in the sky.
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The moving creatures (carah) became immobile (sthiratvam gatah),
the inanimate beinés moved (caratarh_sthira); the conscious beings
(sa-cetana) lost consciousness (moham), and the unconscious
(acetana) gained it (matim). Constantly (sada), indeed (aho), these
creatures and objects were submerged (nimajjitah abhavan) in a vast
flood of prema-rasa (mahaty prema-rase), averwhelmed (akramitah)
by many transformations of ecstasy (vikara-jata).




Animals, stunned by ecstasy, lost their power to move.

—

Trees and other plants became mobile, trembling and erupting with
new leaves.

Conscious creatures no longer showed external expressions of life,
and unconscious logs and stones appeared to come alive by sprouting
leaves and rolling about in the wind.

All these extraordinary phenomena were signs of the ecstasy evoked
by the song ot Krsna’s Tlute.




In the words of the gopis:

ga gopakair anu-vanam nayator udara-
venu-svanaih kala-padais tanu-bhrtsu sakhyah
aspandanam gati-matam pulakas tartinam
niryoga-pasa-krta-laksanayor vicitram

“My dear friends (sakhyah), as Krsna and Balarama pass through the forest
(anu-vanam_nayatoh) with Their cowherd friends, Teading Their cows (_gg
gopakaih), They carry ropes to bind the cows’ rear legs at the time of milking
(niryoga-pasa-krta-laksanayoh). When Lord Krsna plays on His flute (venu-
svanaih), the sweet music (kala-padaih) makes the moving living entities (gati-

matam tanu-bhrtsu) become stunnecT-(aspandanam) and the nonmaving trees
tremble with ecstasy (pulakah tartinam). These thi% are certainly very

wonderful (vicitram).” (Bhagavatam 10.21.19)



	Slide 1:   
	Slide 2:   
	Slide 3:  Part 5 
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25
	Slide 26
	Slide 27
	Slide 28
	Slide 29
	Slide 30
	Slide 31
	Slide 32
	Slide 33
	Slide 34

