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tambalam [ilayottamam
carvan sa radhikam pasyan
carvitarn man-mukhe nyadhat

Then (atha) Krsna properly (yatha-nyayam) washed His mouth
(acamya) and playfully chewed (lilaya carvan) some excellent pan
(uttamam tambular). Glancing at Radhika (radhikam pasyan), He
put (sah nyadhat) the chewed pan (carvitarn) into my mouth (mat-
mukhe). -




Without arousing suspicion in the other gopis, Krsna, the most
expert romantic hero, pleased Radhika by placing this
desirable remnant into the mouth of Her family member.




Text 135
mata snehatura mantran
pathanti bhukta-jarakan
vama-pani-talenasyo-
daram muhur amarjayat

Krsna’s mother (mata), anxious with aftection (sneha atura), chanted
mantras (pathanti mantran) and rubbed (amarjayat) His belly (asya
udaram) with her left palm (vama-pani-talena) again and again
(muhuh) to make sure He would digest what He had eaten (bhukta-
jarakan).
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i pathanti bhukta-jarakan

vama-pani-talenasyo-
daram muhur amarjayat

Krsna’s mother (mata), anxious with affection (sneha atura), chanted
mantras (pathanti mantran) and rubbed (amarjayat) His belly (asya
udaram) with her left palm (vama-pani-talena) again and again
(muhuh) to make sure He would digest what He had eaten (bhukta-
jarakan). —_




There was no real danger that such a lovingly prepared meal
would cause indigestion, but Mother Yasoda was obsessed

with keeping her son happy and comfortable.

Such was her unique love for Him.
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N ramah supto vicaksanah

cankramyate sma gitani
gayan krsno vrajangane

Nanda Maharaja (nandah) went out (gatah) into_the cow pastures
(go-vraja antah), intelligent Balarama (vicaksanah ramah) went to
sleep (suptah), and Krsna (krsnah), singing songs (gayan gitani),
wandered about (Cankramlate sma) the village courtyard (vraja

angane). —
S




Perceptive Balarama could understand that this was a good
chance for Krsna to enjoy some of His more private pastimes.

He therefore rested inside the house.

Yasoda was also inside, busy with housework.
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& v “samatur akarana—gauravad arat
A p v 6(32 .
&(7&} QL sukham sma Sete Sayanalayam gatas
P t talpe payah-phena-manojna-tilike

Eager to enjoy (ratah) with the beautiful girls of Vraja (vraja-
sundari), Krsna played (vihrtya) for a short time outside (ksanam).
Then, out of respect (gauravat) for His mother (matuh), He (sah)
responded to her distant call and came home (akarana arat) and went
straight (gatah) to His bedroom (Sayana-alayarh) and lay down (Sete
sma) comfortably (sukham) on the bed (talpe), its cotton sheets
(talike) as soft and white as the foam of milk (payah—phena—
manojna).




Gaurava means “great respect.”

Although Krsna is always eager to consort with the gopis, He is

also attracted by the special love of His mother.

He 1is a

<hila-rasamrta-murti, the embodiment

ol

all

relationshi

ps, not just the madhurya-rasa.
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v 8 &7 niranka-purnendu-samais tathaparair
@r¢ P mrdiapadhanair yutam asti yat tatam
& anarghya-ratnacita-kancanollasal-

lalama-palyanka-vare maha-prabhe

That spacious bed (yat tatam) had (yutam asti) soft pillows (mrdu
upadhanaih), some like (samaih) spotless full moons (niranka-pturna
indu), others of various kinds (tatha aparaih). And it lay on an
etfulgent (maha-prabhe) bedstead (palyanka-vare) beautitully
ornamented (lalama) with_shining gold (ullasat kafncana) bedecked
with (acita) priceless gems (anarghya-ratna).

————————




Some of Krsna’s pillows in Nanda Maharaja’s home resemble
the full moon in shape and color, but they aren’t marred by

Spots.

Krsna’s bed also has other, long pillows.

Especially soft are the ones He uses to rest His head.
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(& & MY citrair vitanair upasobhite dhrtah
TR prasada-simhe ’guru-dhapa-vasite
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i ramya-prakosthe bahu-ratna-nirmite

A splendid canopy (citraih vitanaih) draped with (avrtaih) strings ot
pearls (mauktika-malika) further enhanced the heauty of that bed
(sobhate), which stood in a room (yah dhrtah) fragrant (vasite) with
aéuru incense (aguru-dhipa), a room whose beautiful closets (ramya-

pransthe) were built with many valuable gems (bahu-ratna-nirmite),
a palatial room that excelled all others (upasobhite prasada) as the

lion excels all other animals (sirihe) .




The canopies above the bed were not only decorative; they also
served the practical purpose of shading Krsna on nights when
the moon was bright.

All four corners of the room were decorated with curiously
constructed closets.
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ko A radharpayaty asya mukhantare sa
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< samskrtya tambula-putam vidagdha

candravali sri-lalitapi pada-
padme tu samvahayatah sa-lilam

Skilltul Radha (vidagdha radha) had made pan (samskrtya tambiila)
and wrapped it into packets (tu putarn) and now offered them (sa
arpayati) to Krsna (asya) by placing them into His mouth (mukha-
antare). And Candravali and Sri lalita (candravali $ri-lalita api)
playtully (sa-lilam) massaged His lotus feet (samvahayatah pada-

I?El_ame )
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eoém@s;,,,,:;j, " kascic ca bala-vyajanany upadaduh

* o ¥ €7 Kkascic ca tambila-samudgakavalim

\2\ - v kascit patad-graha-cayam Vibhﬁ&léo
6

bhrngarikah kascana saj-jalair bhrtah

The gopis (kascit ca) divided the various services among themselves
(vibhagasah). Some took up (kascit ca upadaduh) yak-tai Isks
(bala-vyajanani), others held boxes in a row (samudgaka avalim)
with more pan (tan;bﬁLa), otinﬁ (kascit) had several vessels for
catching the falling remnants of pan (patad-graha-cayam), and others
(kascana) carried (bhrtah) Targe pots (bhrngarikah) of freshswater
(sat-jalaih).
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& e < anyas ca tac-chrotra-manoharani
& ° o v gayanti gitani sa-kirtanani
5 vadyani kascid bahu vadayanti

tanvanti narmany amuna sahanyah

Other gopis (anyah ca) sang songs (gayanti gitani) and recited
prayers (sa-kirtanani) that were pleasing to His ears (tat $rotra-
manoharani), some (kascit) played various (bahu vadayanti) musical
instruments (vadyani), and yet others (ca anyah) exchanged joking

words (tanvanti narmani) with Him (amuna saha).
D> A al




The gopis are always tully dedicated to satistying Krsna.

They sang His names and oftered Him prayers because such
sankirtana pleases Him very much.
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9::?9 w7 tabhih sa sauharda-bharardritabhih

tambiilikam carvitam aty-abhistam
tabhyo dade 'nyonyam alaksyamanam

Krsna, served (evam parisevyamanah) by all those gopis (sarvabhir
tabhih), their hearts melting (ardritabhih) in__great aflection
(sauharda-bhara) for Him (sah), responded by giving to each one
(tabhyah dade), unseen (alaksyamanam) by the others (anyonyam),
the prized remnants (ati-abhistamm) of His chewed pan (carvitam
tambilikam). B




Krsna is more eager to tulfill the desires of His devotees than
to receive their service.

———

On this occasion He gave the prasada of His pan to all the
gopis.

This does not mean, however, that Krsna treated all the gopis
exactly the same way; He reciprocated with each of them
individually, unseen by the others.




& P sarvah priyas ta ramayan sva-cestltalh
LN Sri-radhika-prema-kathasu nirvrtah
Mv'\ o = — - -
) prasvapa-lilam abhajat ksanad ayam

In this way (evam) the most eminent member of the assembly (sadah-
Siromanih) of great rogues (maha-dhurta) gratitfied (ramayan) all His
beloved girliriends (sarvah priyas tah) with His behavior (sva-
cestitaih). Then, pleased (mrvrtahlby the loving talks of Sri Radhika
(sri-radhika-prema-kathasu), as a pastime (lilam) He took (ayam
abhajat) a short nap (prasvapa ksanad).

S———




Even while exchanging alfection with all the gopis, Krsna

showed special favor to the chief of them, Srimati Radharani.

He took special pleasure in talking with Her.
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S’ﬂ“"}e:k"s\r Vi kayapi samjnaya tas tu
¢ 3@ tena sanketitah kila
Xo sarvah sva-sva-grham jagmur

harsa-para-pariplutah

Signaled (sanketitah kila) by a gesture (kayapi samjnaya) from Krsna
(tena), the gopis (t@) , overflowing with happiness (harsa-pura-
pariplutah), all left (sarvah jagmuh) for their own homes (swva—
grham).

Even when Krsna sent the gopis home they were happy because as

they were teaving He secretly asked each of them to meet Him Iater.




AP Text 146
" if@ ixe‘\ sridamnagatya geham svam
&/",’1 e’ aham nitah prayatnatah
anyat tasya nisa-krida-
vrttarn narhami bhasitum
Sridama came (éridamna agatya) and with some effort (prayatnatah)

brought me away (aham nitah) to his house (svam geham). And
about Krsna's pastimes during the night (anyat tasya nisa-krida-
vrttari) there is nothing I can say (na bhasitum arhami).




Sartipa’s disciple might be curious about the pastimes Krsna
hinted at to the gopis by moving His eyebrows, but, as Sartipa
tells him, that topic is not theirs to discuss.

< ~—
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»» & 4 nitva mahartya tam ratrim
pratar nanda-grhe gatah

B\ © apasyam sa hi supto ’sti
N - . — -
@g\c’@ﬁ . paryanke rati-cihna-bhak

[ spent that night (nitva tam ratrim) in great distress (maha -artya).
And early next morning (pratar) 1 went to_the house of Nanda
Maharaja (nanda-grhe gatah) and saw Krsna asleep (apasyarh sah hi
suptah) in_bed (paryanke), His body showing signs of conjugal
enjoyment (raE:__aFII_a_-bh_?a_k).




Sariipa stayed awake all night, so there is no mention of his
waking up.

At dawn he went to Krsna and saw fingernail scratches all over
Krsna’s body.
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& ci{’ ) sarala-prakrtir mata
&P nivista tasya parsvatah

bahudha lalayanti tam
kificid atmany abhasata

Krsna’s simple-hearted mother (sarala-prakrtir mata) came in and sat
down (nivista) at His side (tasya parsvatah). While attending to Him
in various ways (bahudha lalayanti tam), she said something (@it
akhﬁsata) under her breath (atmani).




Mother Yasoda saw the same marks as Sarapa but was not
capable of wondering what had caused them.

—

Her mind worked in a simple, straightiorward way.

She busied hersell in bathing Krsna and getting Him ready for
the day.
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@@’& ! hanta balo mamavitva
Nt ga vanesv akhilamh dinam

sranto nidra-sukham prapto
na jagarty adhunapy ayam

Sti Yasoda said: Dear me (hanta)! All day (akhilamh dinam) my little
b_g_y__ (mama balah) tended the cows (avitva gah) in_the forests
(vanesu). Fa_tiglea (srantah), He was happy to go to sleep (nidra-
sukharh praptah), and now He is still (ayam adhuna api) not awake
(na jagarti). B




Yasoda could hardly think that Krsna was not yet up because
He had been awake all night dancing with the gopis.

Instead she thought He was still asleep because He was just a
little boy.




45 X Text 150
aranya-kantakair dustaih
ksatanimani sarvatah
akriyantasya gatresu
parito dhavato muhuh

As He ran about (dhavatah muhuh) the forest (aranya), nasty thorns
(imani dustaih kantakaih) made cuts (akrlyanta ksatani) all over His
body (sarvatah gatresu paritah). —




This was Yasoda’s explanation for the scratches made by the
fingernails of the amorous gopis.

But as she carefully examined and gently touched the marks
with her hand, she wondered, How could thorns in the forest
have cut His lips?

Well, running all over and playing wildly with the boys, He
must have fallen, face first, into a bush.
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o™ :»«"Q o ‘/b,\s s aho kastam na janati
At ~\i P 0 ¥ kificin nidra-vasam gatah
o> j;\ N mraksayam asa gatresu
W d svasyedam netra-kajjalam

Oh (aho), how painful this must be for Him (idam kastarh) ! But now,
fast asleep (midra-vasam), He is not aware of anything (na_janati
kificit). And He has smeared (mraksayam asa) the kajjala from His
eyes (netra-kajjalam) all over His body (svasya gatresu). -

~——

This kajjala was Irom the gopis’ eyes, which Krsna had been kissing.
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,{ux * q‘@& *"&Q “" tathatmadhara-tambila-
sy, :i ragarh cetas tato 'vidan
" d:g'/ ciccheda hara-maladi-
Q\;ﬁ? parivrttim muhur bhajan

He doesn’t even know (tatha avidan) that_He has spilled red
pan_juice (tambula ragam) from His lips (atma adhara) all
over Himselt (itah tatah), and that by turning (parivrttim
bhajan ca) over and over in bed (muhuh) He has broken
(ciccheda) His necklaces (h@ and garlands and other
ofmaments (mala adi) .




The red stains on Krsna’s cheeks were actually from the pan
chewed by the gopis, and His garlands and necklaces had
broken while He was embracing them.

Krsna’s clothing and the protective thread on His neck were
also in disarray.

But Mother Yasoda ascribed all this to His rolling about in His
sleep.
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A &v%e\‘; N yamuna-tira-mrttika
R na parityajita hanta

snanenapi vapuh-sakhi

My goodness (hanta)! This (ixﬂh) satfron-colored (kzlémira-varna)
clay (mrttika) from the shore of the Yamuna (yamuna-tira)—it seems
that even His bath (snanena api) couldn’t wash it oft (na parityajita).

It has become like an inseparable friend (ntinam sakhi) to His body
(vapuh).

This “red clay” was actually kunkuma from the gopis breasts.
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- & snanari na karitam samyan

nabhyangodvartane tatha

Yesterday (hyah) evening (sandhyayam), those fickle (capalabhih)
girls Is (balabhih) didn’t bathe Him (snanam na Karitam) with proper

attemtion (avadhanatah). They didn’t nicely (na samyak) apply the oil
(abhyanga) and wipe oft whatwas Teit (udvartane ta%).

If those silly girls had bathed Krsna more carefully, she thought, the
dittwoutd-haveconreoff:
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tatragatanam bhaya-hasa-lajja-
virbhava-mudra-vilasan-mukhinam

Sri Sarapa said: Mother Yasoda (mata yasoda) spoke like that (evam
aha) again and again (muhuh), right in front (samaksam) of the

young girls of Vraja (tasam vraja-kanyakanam), who had just arrived
(fatra_agatanam) and who now had signs (avirbhava-mudra) of fear
(bhaya), laughter (hasa), and embarrassment (lajja) playtully shining
on their faces (vilasat-mukhinam).




Mother Yasoda’s name implies that she added to Krsna’s fame
(yaso dadau).

The gopis arrived at Nanda Maharaja’s house just as she was
complaining about Krsna’s disheveled state.

Listening to her, they became afraid that she might begin to
understand what Krsna had actually been doing at night.




Still, they couldn’t help but laugh at her naive statements and

shrink in embarrassment at seeing the obvious signs of their
dalliance with Krsna.
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$OF tato ’sau svapa-lilaya

viratah snapitas taya
bhusanair bhusitah sakam
balaramena bhojitah

Krsna then (tatah asau) finished (viratah) His pastime of sleep
(svapa-lilayah), and His mother bathed Him (snapitah taya),
adorned Him (bhusitah) with ornaments (bhuisanaih), and fed
(bhojitah) both Him and Balarama (sakarn balaramena).
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o ;@ vane subha-prayanaya
o tasya krtyani sakarot

She made Krsna relax (tarmn visramayya) a _short while
(ksanarn), and He enjoyed talking (ca sukha-vartaya) with the
gopis (gopinarm). Then she (sa) got things ready (akarot
krtyani) for His auspicious departure (Subha-prayanaya) to

the forest (vane).
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xv-
e TR T _Artanarn
o ﬁ o c,«;@ tasam apy antar-artanam

o A ey bhavi-viccheda-cintaya
\\9 % divya-mangala-gitena

purna-kumbhadikarh nyadhat

Though (api) the young _gopis (tasam) were pained (artanarh)
at heart (antah) at the thought (cintaya) of soon being
separated from Krsna (bhavi-viccheda), Mother Yasoda had
them (nyadhat) sing transcendental songs (divya gitena) for

His good fortune (mangala) and ceremoniously carry Tull pots
(purma=kumbima) and other auspicious items (adikam).




No matter what ecstasy impeded them, the gopis had to do
their service.

After all, they had to sing and carry parna-kumbhas—tull pots
of water with yogurt, flowers, unhusked barley, parched rice,
and_other pure substances—or else Krsna’s departure for the

forest would not be auspicious.
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paryadhapayad angesu
bhiisanany ausadhani ca

She (sa) sat Krsna (nivesya putram) on a chair (pithe) with
His elder brother (sa-agrajam) and adorned (paryadhapayad)
Their limbs (angesu) with ornaments (bhuisanani) and
medicinal herbs (ausadhani ca) suitable for the forest (aranya
ucitani). —




Besides decorative ornaments, Yasoda placed various items on
Their bodies to assure Their safety, such as tiger nails,
enchanted talismans, protective threads, herbs meant for
healing wounds, and garuda-mani (emeralds for guarding
against poison). )
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o S o prayojya vrddha-viprabhir
Bt anyabhis ca subhasisah
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o balad yatra-vidhim tena

sarvam sa samapadayat

She engaged (prayojya) elderly (vrddha) brahmana ladies
((fiprﬁbhih) and other ladies (anyabhih ca) in offering
blessings (subha-asisah), and sh_e_,(E:iQ_ made_Krsna do-(tena
balat samapadayat) all the prescribed rituals (sarvar vidhir)

to prepare for His outing (yatra).




Elderly brahmanis blessed Krsna, as did the older gopis.

Krsna was more eager to get going than to touch His nose with
His fingers and carry out other protective rituals, but His
mother gave Him no choice.
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St ) bhogyam madhyahnikam matra-
e rpitam adaya kificana

&5 utthapya gah purah kurvan

prasthito venum irayan

Krsna took (adaya) the lunch (kificana bhagyain) His mother
ga;e Him (matra arpitam) for_noontime (madhya-ahnikam),
stirred the cows from their rest (utthapya gah) and got them
in front of Him (purah kurvan), and set oft (prasthitah),
playing (irayan) His flute (vénum).




Mother Yasoda had prepared lunch for Krsna to take with
Him, and He packed as much of it as He could in a bag tied to

a stick.

 —

Then He roused the cows, who were lying down, and drove
them forward, urging them on with the music ot His tlute.
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yi;;& 4 tavat sahacarah sarve
tasyabhyarne samagatah

nirgatya vargaso ghosat
tat-sakhyocitatar gatah

Just then (tavat) His companions (sarve saha-carah) came out
(nirgatya) in groups (vargasah) from the cowherd village
(ghosat) and gathered (samagatah) around Him (tasya-
abhyarne). The. ‘boys were all tit to be His intimate friends (tat

sakhya-ucitatanrgatal:




Because the attention of the cowherd bovs was never diverted
to anything other than pleasing Krsna, the boys needed only to
hear Krsna’s tlute to know that it was time to leave.

rm—

It hardly mattered whether they had finished having breakiast
or preparing themselves; if Krsna was going to the forest they
had to follow right behind.




There were a great number of these companions of Krsna, and
they mnaturally divided themselves into groups, led by
prominent boys.

All the boys, however, were completely fit to be with the
Supreme Lord in close friendship.




Q\\c,*’:,}@ Text 163

& Q@ 2 kadacit taih samarih vamsih
@9”\,@ 1S Srgani ca kadf_lpl ?ﬂl:l
¥ kadacit patra-vadyani
g\f’ bahudha vadayan babhau
At one moment (kadacit) He_and the boys (taih samam) played their
flutes (vamsih), at another (kg@pi_ca.) their buffalo horns (sah
srngani), at still another (kadacit) some instruments fashioned {from

leaves (patra-vadyani). Thus He and the boys showed oft (babhau) by
playing various kinds of music (bahudha vadayan ).

The boys made noisemakers out ot leaves and blades of darbha grass
they picked up from the side ot the path.
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e‘)& y‘“’) samam bhratravatasthe ’sav
& /\V&;’ atta-krida-paricchadaih

gayadbhis tai$ ca nrtyadbhih
stuvadbhis tam praharsatah

Krsna (asau) stood (avatasthe) with His brother (bhratra
samari) while "Their friends (taih ca), playthings (krida-

parlcchadalh) in hand (atta), joylully sang (praharsatah
gayadbhih), danced (nrtyadbhih), and glorified Them

(stuvadbhih tam).




Among the various things the boys carried were balls, drums,
tans, flags, seats, umbrellas, camara fans, hand cymbals,
wooden shoes, and food and drink.

——————

This was the paraphernalia for their games in the forest.

The boys were very happy to be away from their homes and on

the way to the forest, where they could play however they
liked.
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$” Mﬁ‘:e\@ tas canuvrajana-cchalat
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& o prasthita virahasahah

Krsna’s elder brother walked (jyayan) in front (agre) and I
(aham) walked behind (prstiie). And the girls (ca tah), unable
to tolerate (asahah) being §gEarafed from Krsna (viraha),
found excuses (chalat) to follow (anuvrajana) and came out
from the village (prasthitah), helplessly pulled (akrstah) by
ropes ot love (prema-pasena,.




Here Sarupa gives the gopis only a slight mention, referring to
them simply as (@B (“those girls”), because anything he says
about them might stir his memories of the special relations
between the gopis and Krsna and disturb the mood he is trying
to set.

Even though his relationship with Krsna was in sakhya-rasa, if
he were to remember the gopis’ love for Krsna he would be
unable to control his ecstasy.




The gopis could hardly justity walking out of the village in
broad daylight and in front of everyone, but because they were

helplessly attracted to Krsna they were unable to tolerate His
absence.
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