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Text 241
tävad vihäya prabhur ätma-kautukaà
nirgatya tat-käliya-bhoga-bandhanät
uttuìga-vistérëa-sahasra-tat-phaëeñv

äruhya hastäbja-yugaà vyasärayat

Suddenly (tävat) the Lord stopped (prabhuù vihäya) His self-invented
sport (ätma-kautukaà) and freed Himself (nirgatya) from the grip of
Käliya’s coils (tat-käliya-bhoga-bandhanät). He climbed up (äruhya)
on the serpent’s thousands (tat sahasra) upraised (uttuìga),
outspread hoods (vistérëa phaëeñu) and extended His lotus arms
(hasta abja-yugaà vyasärayat).



To save the gopés from despair, Kåñëa extracted Himself from the
clutches of Käliya’s embrace before the girls could reach the water.

He jumped up onto Käliya’s uncountable hoods and spread His arms
to lift the gopés up to be with Him, even though the gopés were out of
arm’s reach.

He is prabhu and so can do anything He wants.

He is never restricted by the laws of nature.



Text 242
teñv eva nétvä yugapan nija-priyäs
tä gopikäù satvaram adhyarohayat

ratna-sthalé-paìkti-sameñu sarvataç
citräticitra-bhramaëäbhirämiñu

Taking hold of (eva nétvä) all His beloved gopés (nija priyäù gopikäù)
at once (yugapat), Kåñëa briskly raised them (satvaram adhyarohayat)
onto the hoods of the snake (teñu). Those hoods (täù), delightfully
(abhirämiñu) swaying back and forth (sarvataù bhramaëa), appeared
like (sameñu) rows of jeweled platforms (ratna-sthalé-paìkti), creating
a most impressive sight (citra-ati-citra).



Text 243
täbhiù samaà teñu mahädbhuteñu
raìgeñu divyair bahu-géta-vädanaiù
nåtyan vicitraà sa tu kautukärëavo

lebhe sukhaà räsa-viläsa-sambhavam

Kåñëa (saù tu) artfully danced (nåtyan vicitraà) with the
gopés (täbhiù) on those (teñu) most amazing stages (mahä-
adbhuteñu raìgeñu), accompanied by (samaà) many celestial
singers and musicians (bahu divyaiù géta-vädanaiù). Thus
Lord Kåñëa, the source of all amusement (kautuka arëavaù),
enjoyed His räsa dance pastime (lebhe sukhaà räsa-viläsa-
sambhavam).



Never before had anyone seen such stages for dancing as these.

To complement the festivities, many demigods appeared in the
sky overhead, singing and playing musical instruments.

In this atmosphere Kåñëa and the gopés fully enjoyed their
dancing.



The entire spectacle was created by the energies of Kåñëa, who
is kautukärëava (“the source of all entertainment”).

Çré Nanda and the other older cowherds, slow to recover from
their deep shock, did not witness this räsa dance.



Text 244
rämeëa präpitair bodhaà

vartamänais taöopari
kåñëaà nandädibhir dåñövä
präptau tair harña-vismayau

Nanda and the others (taih nanda-ädibhiù) on the shore (taöa upari
vartamänaiù), brought back to consciousness (bodhaà präpitaiù) by
Balaräma (rämeëa), gazed at Kåñëa (kåñëaà dåñövä) with delight and
surprise (harña-vismayau präptau).

Even though Kåñëa was saved, the older cowherds were still wary of
what else Käliya might do.



Text 245
damayitvähi-räjaà sa

stuvaténäà samäcchinat
vasträëi näga-patnénäm

uttaréyäëi sa-smitam

Having thus subdued the king of snakes (damayitvä ahi-
räjaà), Kåñëa (saù), grinning (sa-smitam), seized
(samäcchinat) the shawls (uttaréyäëi vasträëi) of the serpent’s
wives, the Näga-patnés (näga-patnénäm), who were offering
Him prayers (stuvaténäà).



Text 246
tair ekaà pragrahaà dérghaà

viracayyäsya näsikäm
vidhvä praveçya vämena

päëinädhät sa kautuké

From these garments (taiù) He made (saù viracayya) a long
rein (ekaà dérghaà pragrahaà) and with His left hand
(vämena päëinä) playfully pierced (kautuké vidhvä) and
threaded (praveçya) Käliya’s nose (asya näsikäm).



Text 247
nägam açvam ivärüòhaç
codayäm äsa taà haöhät
dhåtäà dakñiëa-hastena
muraléà vädayan mudä

Mounting the serpent (nägam ärüòhaù) like a horse (açvam
iva), Kåñëa toughly (haöhät) drove him forward (codayäm äsa
taà), all the while, with His right hand (dhåtäà dakñiëa-
hastena), happily playing the flute (mudä muraléà vädayan).



Text 248
kaçayeva kadäcit taà
tayä saïcälayan balät
nija-vähanatäà ninye
prasäda-bharam äcaran

From time to time (kadäcit) Kåñëa forcefully (balät) urged
Käliya on (saïcälayan taà) with the flute (tayä), as if it were a
whip (kaçayä iva). Thus He showered (ninye) great mercy on
Käliya (prasäda-bharam) by making that serpent (äcaran) His
carrier (nija-vähanatäà).



Having to carry Kåñëa like a horse is hardly a degrading
punishment.

Only rare souls like Garuòa can have the honor of being the
Supreme Lord’s carriers.

As the Näga-patnés stated in their prayers to Kåñëa in the
Tenth Canto (10.16.34):



anugraho ’yaà bhavataù kåto hi no
daëòo ’satäà te khalu kalmañäpahaù
yad dandaçükatvam amuñya dehinaù
krodho ’pi te ’nugraha eva sammataù

“What You have done here (bhavataù ayaà kåtaù) is actually mercy
for us (anugrahaù hi naù), since the punishment (khalu daëòaù) You
give to the wicked (te asatäà) certainly drives away all their
contamination (kalmaña-apahaù). Indeed, because (yat) this
conditioned soul, our husband (dehinaù), is so sinful that he has
assumed the body of a serpent (dandaçükatvam), Your anger (te
krodho api) toward him (amuñya) is obviously (eva) to be understood
(sammataù) as Your mercy (anugrahaù).”



Text 249
tat-patnébhir upänétam

anarghyaà ratna-bhüñaëam
vastra-mälyänulepaà ca

tat-phaëeñv eva so ’dadhät

The Näga-patnés (tat-patnébhiù) offered Kåñëa (upänétam)
clothing (vastra), fragrant paste (anulepaà), flower garlands
(mälya), and priceless jeweled ornaments (anarghyaà ratna-
bhüñaëam ca) , and Kåñëa (saù) placed these on the serpent’s
hoods (tat-phaëeñu eva adadhät).



Text 250
padmotpalädibhiù puñpair

yämunais täbhir ähåtaiù
bhüñaëais taiç ca tä gopér
ätmänaà ca vyabhüñayat

Then, with the padma, utpala, and other (täù padma-utpala-
ädibhiù) lotus flowers (puñpaiù) those wives had brought to
offer Him (täbhiù ähåtaiù) from the Yamunä (yämunaiù)—
and with the same ornaments He had already put on Käliya
(taih bhüñaëaiù ca)—Kåñëa decorated (vyabhüñayat) the
gopés and Himself (gopéù ätmänaà ca).



When the Näga-patnés presented ornaments to Kåñëa, He did
not immediately put them on His own body.

First He placed them on Käliya’s hoods, and then, while He
and the gopés were all still standing on the hoods, He
decorated the gopés and Himself.



Text 251
stüyamänaù phaëéndreëa
tenäsaìkhya-mukhena saù
niùsasära hradät sarvän
svéyän harñeëa nartayan

As with his countless mouths (tena asaìkhya-mukhena) the
king of serpents (phaëé indreëa) recited prayers to Kåñëa
(stüyamänaù), Kåñëa (saù) emerged from the lake (hradät
niùsasära), making all His friends and family (sarvän svéyän)
dance with joy (harñeëa nartayan).



With so many mouths, Käliya could nicely offer prayers.

In this way he was blessed by Kåñëa to become like Ananta
Çeña.



Text 252
suparëa-duñpräpa-mahä-prasäda-

varävalé-läbha-mahä-prahåñöät
sa käliyäd gopa-vadhü-samühaiù

samaà mahäçcarya-taro ’varüòhaù

Together (samaà) with the troupe of young cowherd girls (gopa-
vadhü-samühaiù), most amazing Kåñëa (mahä-äçcarya-taraù saù)
dismounted Käliya (käliyät avarüòhaù). The serpent was filled with
happiness (mahä-prahåñöät), for he had obtained (läbha) great favors
(mahä-prasäda) and benedictions (vara ävalé) difficult for even
Garuòa to achieve (suparëa-duñpräpa).



Käliya had good reason to be satisfied, for his heads had been
graced by the presence of Kåñëa and the gopés.

And Kåñëa offered him other benedictions, including the boon
that Käliya’s hoods would always bear the auspicious marks of
Kåñëa’s feet.

Kåñëa is the most amazing person because He shows such
kindness even to wicked creatures like Käliya.



Text 253
néräjanäliìgana-räjikä-parair

nandädibhir harña-dåg-açru-dhärayä
äplävito ’sau kåpayänuçiñya taà

kiïcit phaëéndraà nirasärayad dhradät

Kåñëa was drenched (äplävitaù) by a flood (dhärayä) of joyful tears
(harña-açru) from the eyes (dåk) of Nanda and the others (nanda-
ädibhiù), who absorbed themselves (paraiù) in worshiping (néräjana)
and embracing Him (äliìgana) again and again (räjikä). Kåñëa (asau)
then mercifully (kåpayä) gave some instructions (kiïcit anuçiñya) to
the king of the serpents (taà phaëé-indraà) and exiled him from the
lake (hradät nirasärayat).



Kåñëa’s command is recorded in Çrémad-Bhägavatam (10.16.60–61):

nätra stheyaà tvayä sarpa
samudraà yähi mä ciram

sva-jïäty-apatya-däräòhyo
go-nåbhir bhujyate nadé

“O serpent (sarpa), you (tvayä) may not remain here any longer (na
atra stheyaà). Go back (yähi) to the ocean (samudraà) immediately
(mä ciram), accompanied by your retinue of (sva-jïäti) children
(apatya), wives (dära), other relatives, and friends (äòhyaù). Let this
river be enjoyed (bhujyate nadé) by the cows and humans (go-
nåbhir).”



ya etat saàsmaren martyas
tubhyaà mad-anuçäsanam

kértayann ubhayoù sandhyor
na yuñmad bhayam äpnuyät

“If a mortal being (martyaù) attentively remembers (yaù etat
saàsmaret) My command (mat-anuçäsanam) to you
(tubhyaà)—to leave Våndävana and go to the ocean—and
narrates this account (kértayan) at sunrise and sunset
(ubhayoù sandhyoù), he will never be afraid of you (yuñmat
na bhayam äpnuyät).”



Text 254
tair gopa-gopé-nivahaiù prahåñöair

vistäryamäëena manohareëa
väditra-gétädi-mahotsavena

santoñito ’gäd bhagavän sva-ghoñam

Out of sheer spontaneous joy (taiù prahåñöair), the throng of
cowherd men and women (gopa-gopé-nivahaiù) celebrated
(vistäryamäëena) a charming festival (mahä utsavena) of
music, song, and other expressions of gaiety (väditra-géta-ädi).
Completely satisfied (santoñitaù), Kåñëa (bhagavän) returned
to His village (sva-ghoñam agät).
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