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o? kartum udvartanam s$anaih

arebhire sva-hastabja-
komala-sparsa-patavaih

The gopis (tah) smeared (abhyajya) fine oils on Krsna (uttama-
tailaih) and slowly (sanaih) removed the excess (udvartanam kartum
arebhire) with their soft lotus hands (komala sva-hastabja), expert in
touch (sparsa-patavaih).
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N\

Yet (tathapi) Krsna (sah), either because His body was so tender
(saukumaryad va) or else simply out of playful naughtiness (_lila-
kautukato ’pi va), suddenly drew in His breath (sit akarar), making

a sound of pain (arti samar), and distorted His beautitul face (sri-
mukha-bhangibhih).
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bahir-bhuyasu kim vrttam
kim vrttam iti prcchyate

His mother (taya), her life dedicated only to His wellare (putra_eka-
pranava) heard (akarnya) that sound (tam tad- artl-svaram) and
quickly (asu) came (bhuya) outside (bahlh) and asked (prcchyate)
“What has he happened (ki vrttam)? What has happened (ki vrttam
iti)?”

—
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g~ A gitair nispadyate ’sya tat

But when (atha u) she saw (viksya) her son’s (sutasya) smiling face
(sa-smitarm vaktram) she went back into the house (visyate grham).
And the gopis (tabhih tu), laughing (sa-smita) yet afraid (trasam),
started to sing (gitaih) as they finished (nispadyate) Krsna’s massage
(agya tat).




The gopis were amused by Krsna’s false show of pain and
frightened by Mother Yasoda’s rebuke.

They started singing not only because He was very fond of
songs but also because they wanted to prevent Mother Yasoda
from hearing any further outcries.
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® o atha kosnaih su-vasais tam

yamunair nirmalair jalaih
sa-lilamh snapayam asiau
ratna-kumbha-ghati-bhrtaih

Next (atha) they playfully (sa-lilath) bathed Him (tam snapayam
a@f with warm (ka-usnaih), clear (nirmalaih), fragrant (su-vasaih)
water (jalaih), carried from the Yamuna (yamunaih) in _jewel—stuided
vessels (ratna-kumbha) and small clay pots (ghati-bhrtaih).




Careful to make Krsna’s hath water just slightly warm, not
hot, the gopis used the Ireshest, most fragrant water they
could find, namely water from the river Yamuna.

~——
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viclitralr nata-vesena-
bhiisayaris tam yatha-ruci

They dressed Him like an actor (nata-vesena) and decorated Him
(tarh abhusayan) the way He liked (yatha-ruci), with clothes
(ambara), jewelry (bhiisanaih), wonderful garlands (vicitraih mala),

and perfumed pastes (lepana), all brough} (nitaih) from their homes

(sva-sva-grhan).




Yatha-ruci can be understood to mean either “according to
His taste” or “according to their taste.”

In any case, His taste and theirs were the same.

\
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bhojayitvokta-vastubhih
muhur nirajanarm krtva
dadhus tani sva-muardhasu

They stealthily (nibhrtam) fed Him (bhojayitva) something
(bhogyam kificit) worshiped Him (mra]anam krtva) again and again
(muhuh) with prescrlbed items (ukta vastubhih) and then (ca)
placed (dadhuh) those items (tani) on their heads (sva-murdhasu).

—




The gopis stealthily fed Krsna butter and other nice food.

They wanted to keep these dealings confidential, and they
specifically wanted to keep Yasoda irom finding out and
becoming angry that Krsna was being ted between meals and
might therefore get indigestion.

After feeding Him, the gopis worshiped Him with standard
paraphernaha such as camphor lamps and mustard seeds.
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e gala-bhala-kapoladau

citrayam asur adbhutam

They decorated (citrayam asuh) His throat (gala), His forehead
(bhala), His cheeks (kapola), and so on (adau) with wonderful
designs (adbhutam mudraya) made with first-class (divya) pastes
(panka) of sandal (candana), saffron (kasmira), and musk (kasturi).
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While He lovingly (sa-bhavam) gazed at the gopis (viksyamanah), they
(tah) tried hard (yatnatah) to keep their hands steady (hastari
sarstabhya), as with pleasure (muda) they set about (pravrttah) daubing
collyrium on His lotus eyes (tasya netra-kamale) to make them
sl_1_i_9:c_(uj jvalayitum).

Because Krsna’s loving glance made the gopis ecstatic, their hands began
to tremble, and they had difficulty applying Krsna's kajjala neatly.
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0"3 kaficic ca tanute ratim

Krsna (krsnah) spoke (bhasate) freely (bhiirisah) sadth them (tasu) about
how He enjoyed (sukham) sporting in the forest (vanya-krida). And (ca)
by joking with them (narmani) in various charming ways (vicitrani), He
inspired (tanute ca) their special conjugal love (kancit ratim). —

In _this situation Krsna took the liberty to touch some of the gopis on their
breasts.
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yyo\,. bhara-prakatanena hi

A go vesah samaptir nayati
lopyamanas tatha muhuh

In the midst (prakatanena) of all these (hhara) loving exchanges
(evam anyonya-sauharda), the decoration (vesah) never quite got
finished (na hi samaptim ayati). The gopis had to keep erasing their

attempts (lopyamanah) and trying again and again (tatha muhuh).

—
——— —



These distractions made it difficult for the gopis to finish the
final touches ot putting tilaka on Krsna’s forehead, painting
His hands, and so on.

Several times they decided, “This hasn’t been done right.
Erase it and do it again.”
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b bahir nirgatya pasyanti

vadaty evam ruseva tah

Mother Yasoda (yasoda), her heart (antara) perturbed by aftection
(sneha atura) for her son (putra), came outside (bahih nirgatya)
several times (bhiatyah bhiivah) to see (pasyanti) what was going on
and (ca) spoke to the girls (tah vadaty evam) as it angry (rusa iva).

—

a—



Mother Yasoda was only appamﬂ;méq@.

She could never actually harbor any ill feelings towards the
young gopis.
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x lola-prakrtayo balyad
aho gopa-kumarikah

snanalankaranarm nasya-
dhunapi samapadyata

Sri Yasoda said: O daughters of the cowherds (aho gopa-kumarikah),
you are just unreliable (lola prakrtayah) children (balyat). Haven’t

you finished (na samapadyata) bathing and decorating Him (asya
snana alankaranam) yet (adhuna api)?




Having known these girls from the beginning of their lives,
Yasoda was very tamiliar with their behavior.

They couldn’t carry out such a simple task in a reasonable
time, and this proved her judgment of them.
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& SO tasam niriksamananam
o ¢ P& paritah sva-priyamm muhuh
@ \f”\y > o parihasotsukar cittam
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o vrddhabhipretya sabravit

Sri Sariipa said: As the gopis (tasam) stood around (paritah) their
beloved Krsna (sva-priyam), glancing at Him (nirtksamananam)
again _and again (muhuh), one elderly lady (vrddha) noticed
(abhipretya) that Krsna seemed eager for some joking words
(parihasa utsukam cittam). She therefore spoke up (sa abravit).
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e 7 are putri yasode ’tra
N harsad etya niriksyatam

bhavatyah syamalam putram
ninyuh sundaratam imah

“My goodness, come (etya) here (atra), my daughter Yasoda (are
putri yasode)! You will be happy (harsat) ta_see this (niriksyatam)!
These girls (imah) have made (ninyuh) your (bhavatyah) dark-blue

son (Syamalam putram) very handsome (sundaratam).”

—
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o %2 mukharayah punar bahih
/3 bhutvabhipretya tan-narma

sa-rosam iva sabravit

Hearing (akarnya) these joking words (vakyam) from the elderly
lady, her nurse (sva-dhatryah) Mukhara (mukharayﬁhy Yasoda again
came outside (punah bahih bhutva). And when she understood
(abhlpretya) the joke (tat narma), she spoke out (sa abravit) as if
angry (sa-rosam iva).
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jagan-murdhni narinarti
madiya-$yamasundarah

Sri Yasoda declared: All kinds (asesa) of natural beauty (sahaja
saundarya) worship (nirajita) the lotus feet (pada-ambujah) of my
Syamasundara (madiya syama-sundarah), who dances with abandon
(narinarti) on the head of the universe (jagat mardhni). B




There may be many beautiful boys in the world, but in the
eyes of Mother Yasoda her son excels all of them.

N

After all, He is not only sundara but also Syama; in other
words, His dark complexion makes His beauty unique.
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saundarya-bharah sarvasam
asam nirajanam dhruvam

For sure (dhruvam), the beauty of_all these gopis combined

(@aundarya—bhérab (@sam sarvésﬁ%) deserves (arhati) not
even a show of respect (na nirajanam api) from the beauty

(saundaryasya) ot even the tip of one of His toenails (etat-
pada-nakhagraika). o




Someone might argue with Yasoda that although no one’s
beauty approaches Krsna’s, Sri_Radha and Her gopi
companions are exceptions; aiter all, they are the most
beautitul beings in creation.

But Yasoda says no, not even their beauty dares stand in
comparison with His.

Whatever little beauty they may have is of no use, since they

are not meamnttobecomne His wives.
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Sri Sariipa said: Is it possible to describe (kirh varnitar syat) His
beauty (tasya sa saundaryam), the splendor (laksmih) of His
effulgent complexion (tat lavanya), or His charming sweetness
(madhuryam ca) ? To that sweetness (tat) no things (na dravyaih) in
this world (yogya laukikaih) can compare (upama syat), nor can
even the sweetness of God Himself in other forms (kim va anyena),
not even (na api) as the Lord of Dvaraka (¢ (dvaraka-indrena).




In His unique bodily luster, in the sublime proportion and symmetry
of_all His limbs, and in the overall splendor and charm of His form,
Krsna’s beauty is amazing.

Attempts to compare His eyes and other features to beautiful things
such as lotuses do little justice to His beauty.

In fact, it is useless to compare Krsna’s beauty even with that of Sri
Visnu and other forms of Godhead, who imitate the ways of the
material world, or even to that of Sri Narayana, or the Lord of
Ayodhya, or Sri Yadunatha Krsna of Dvaraka.
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krsno yatha nagara-Sekharagryo
radha tatha nagarika-varagrya
radha yatha nagarika-varagrya
krsnas tatha nagara-Sekharagryah

As (yatha) Krsna (krsmah) is the most superb (Sekhara-
agryah) of all romantic heroes (nagara), so (tatha) Radha
(radha) is the most superb (vara-agrya) of heroines
(nagarika). And as Radha (yatha radha) is the most superb ot
all romantic heroines (nagarika vara-agrva), so Krsna (krsnah
tatha) is the most superb of heroes (nagara sekhara-agryah).




The only beauty than can truly compare with Krsna's is the
equal beauty of Srimati Radharani.

The two lovers are comparable only to one another.

)
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drutarh krsno ’grato ’bhavat

When the gopis saw (samlaksya) that Nanda, king of the
cowherds (gopa-rajam), had taken his bath (snatva) and had
arrived (agatam) with Balarama (balaramena samyutam),
they all (tah sarvah) speedily (drutam) disappeared (linah),
and Krsna came forward (krsnah agratah abhavat).




As Nanda Maharaja approached, the gopis recognized his
voice.

Without waiting for him to see them, they hid themselves
nearby.

—
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“Z o asmah kanakasane

bhojanam kartum arebhe
tatha tau tasya parsvayoh

Nanda (nandah) sat _down (asinah) on _his golden seat
(kanaka asane) in the dining hall (bhojana-salayam) and
began to have his meal (tatha bhojanam kartum arebhe),

with ihe two brothers (tau) at his sides (tasya parsvayoh).
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grahenabhimukhe prthak

Yasoda’s darling child (yasoda-nandanah) sat on his leit
(vame), the son of Rohini (rohini-sutah) on his right
(daksine). And at the strong insistence (mahata agrahena tu)
of these brothers (tesam), I (aham) sat directly opposite
(abhimukhe), in my own place (prthak).




For the oldest son to sit on his father’s right is standard
etiquette.

And this also made it easier for Nanda Maharaja to feed Krsna
thh his own hand.

The two brothers asked for Sartipa to sit just opposite them
and Nanda.




Though Sartipa was served separately, Nanda shared his own
food with his two sons.

This was acceptable for him to do with two boys who had not
yet received the sacred-thread initiation.
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parivesyamanarh snehena
matra bhoga-purandaram
sarva-sad-guna-sampannam
annam bhunkte catur-vidham

From inside the house (grha-madhyatah) Sri Rohini ($ri-rohinya) sent (prahitam) the
emperor of meals (bhoga purandaram), arrang%é (pasistertya) in_many (vividhaih)
jewel-bedecked vessels (divyaih ratna bhajanaih) of gold and silver (sauvarna
rajataih). Mother Yasoda (matra) with great aftfection (snehena) served the food
(parivesyamanam annam), of all four kinds (catuh-vidham) and endowed with all
good quahtles (sarva sat-guna sampannain), and Krsm.b.eg&to_ga_t_(bhunkte)




Since Sr1 Krsna was the star attraction at lunch, Sariipa gives
particular attention to how Krsna was fed.

Mother Rohini arranged the meal artistically on excellent
serving dishes and sent it out to the dining hall.

The food displayed all admirable qualities—good fragrance,
good color, good taste, and so on.
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\xdjj o prthak prthak kacolasu
&;&S\O’ vicitrasu prapuaritam

vistirna-kanaka-sthalyam
nitva kavalayan bhr§am

He heartily (bhrsam) devoured (kavalayan) the various delicacies
(vicitrasu), which filled (prapuritam) many separate (prthak prthak)
bowls (kacolasu) , brought (nitva) in_on a large gold platter (Vlstlrna
kanaka sthalyam).

Literally, kavalayan means “rolling the food into morsels to be
chewed and swallowed.”




Text 118

samarpyamanam yatnene

am) lilayadadat

At one point (kadacit) His mother, His father, and His brother
(matra pitra ca bhratra api) took turns (kramasah) carefully
(yatnena) putting morsels into His mouth (mukhe kavalam
samarpyamanam), morsels He playtully acc?ted (lilaya

adadat).
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