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Jagad-ananda

The Bliss of the Worlds
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That Lord of unlimited pastimes (ananta-lilam) was coming
(samayantam) nearby (antike) to water (payah payayitum) His
animals (pastn) and play (vihartum) with His friends (vayasyaih
samari) in the Yamuna, daughter of the sun (taraneh sutayam). As
He approached, He danced (nrtya) with a gait (gatya) worthy ot
honor (arcita) from the playtul walk (lila) of the king of elephants
(gaja-indra).



There is no limit to Krsna’s enjoyment.

As both guru and disciple looked on, Krsna approached the Yamuna,
with more than one purpose in mind: He wanted to let His cows and
other animals drink from the Yamuna, He wanted to play with the
cowherd boys in the water, and He also wanted to meet the gopis,
who would later take Him across the river in a boat.

Krsna and His friends, while coming near, were throwing balls and
imitating the forest creatures and playing in various other ways.
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His chiet ornament (maha-vibhiisanarm) was His unique
youth (svakiya-kaisora). He was an ocean (sagaram) filled
with wondertul (vicitra) waves (taranga) of beauty (lavanya).
Ever adorned (muhur muhur bhrtam) with newer and newer
charms (nutana-madhuri), He redoubled (vivardhanam) the
joy (mudar) of everyone’s (jagat) mind (manah) and eyes
(netra).
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All (nihég;sa) auspicious signs (sat-laksana) marked His beautitul
body (sundara angam). Garlands of kadamba flowers (nipa) adorned
His ears (avatamsam), and a peacock feather His hair (Sikhi-piccha-
cidam). A string of pearls (mukta avali) decorated (mandita) His
conchlike neck (kambu-kantham). And His yellow (pita) silken
(kauseya) garments (ambara), upper and lower (yugma), shone

brilliantly (diptam).




As described in such texts as the Samudrika (3), these are the bodily signs of a maha-
purusa, or great person:

pafica-siksmah pafca-dirghah
sapta-raktah sad-unnatah
tri-hrasva-prthu-gambhiro
dva-trims$al-laksano mahan

“A great person is marked in thirty-two ways: Five parts of his body are tender, five
long, seven red, six high, three short, three broad, and three deep.” The five tender
parts of a maha-purusa’s body are the skin, teeth, and finger joints, the hair on the
head, and the hair on the body. The tive long parts are the nose, chin, eyes, arms, and
knees. The seven red parts are the nails, the palate, the upper and lower lips, the
edges of the eyes, and the surface of the feet and hands. The six high parts are the
nose, mouth, nails, chest, waist, and shoulders. The three short parts are the neck,
ankles, and genitals. The three broad parts are the waist, chest, and forehead. And the
three deep parts are the voice, navel, and intelligence.
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On His broad (pina) chest (vaksasam), home (alaya) to the Srivatsa
mark (Srivatsa) and Laksmi (laksmi), hung (vilamba-bhitsita) a long
garland (maha-hara) of gunja berries (gunja). His waist (madhyam)
was like a kingly lion’s (simha-indra), His prowess (vikramarn) like
that of hundreds of lions (sata-simmha). The essence (sara) of all good
fortune (saubhagya) worshiped (arcita) His lotus feet (pada-
pankajam).



A handsome lion may be proud of its narrow waist, but
Krsna’s waist defeats that pride.

Krsna is lionlike not only in external appearance but also in
His strength and courage, which cannot be equaled by
hundreds of lions together.
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Garlands (mala-avali) of kadamba tlowers (kadamba), guiija
berries (gunja), tulasi leaves (tulasi), and sikhanda (sikhanda)
sprouts (pravala) beautified (caru) His dress (vesam).
Variously colored flowers (citra-puspa) adorned (rajita) His
waist (kati-tat1), and His belt (kafnici) hung in a way (vilamba)

that beautitied (adhya) His hips (nitamba-desam).
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His arms (bhuja)—round (vrtta), broad (ayata), and stout

(sthula) and pl

(ullasat) with s

easing to the eyes (abhiramam)—shone

plendid (divya) golden (sauvarna) armlets

(angada) and bracelets (kankana). The fingers (angulikam) of
His lotus hands (padma-kara) happily (ullasat) played (vadya)
on His charming flute (manojna-venu) as He held (nyasta) it

to His bimba-red

lins (bimba-adhara).
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The unprecedented (apaurvika) embellishments (bhangi) of His flute
song (venu-gita), anticipated by Him alone (sva-utpreksita),
bewildered (mohita) all the universe (visva-lokam) like an
intoxicating nectar (sudha). And the restless (lola) play (lila) ot His
glances (viloka), sidelong (tiryak) and slight (manak), gently
decorated (alankara samlalita) His lotus eyes (locana-abjam).
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The splendid ($ri) dance (martana) of His eyebrows (bhri-
yuga), a pair of archer’s bows (capa upama), nourished
(samvardhita) His servants’ (presya-jana) loving feelings
(anuragam). And His beautiful (Srimat) ever-smiling (sada-
smera) lotus face (mukha-aravinda-sobha) attracted
(samakrsta) the hearts (cittam) of the best of sages (muni-
indra).



Krsna is the transcendental Cupid.

As Cupid carries a bow from which he shoots tlower arrows
of desire into the hearts of conditioned souls, so Krsna arches
His eyebrows into a shape like Cupid’s bow, and when He
equips this weapon with His invincible smile, the gravity of
self-satistied mystics is soundly deteated.
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On the tip (agratah) of His exquisite nose (uttama-nasika), which
resembled a sesame (tila) flower (prastina), shone (virajamana) a
single pearl (eka mauktikam) born from the forehead of a lordly
elephant (gaja-indra). Now and then (kada api) His hand (karam)
would gracefully (lasat) brush aside (sambhalanatah) the bees
(dvirepha) of His locks of hair (alaka), which were adorned
(vibhuisita) with dust raised by the cows (go-dhuli).




The agama scripture confirms that on the tip ot His nose Lord
Gopala wears a rare pearl taken from an elephant’s brow:
nasagre gaja-mauktikam.
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His broad torehead (bhala-pattam), shaped (akrti) like a half moon
(ardha-candra), glowed with the splendor (s_p_hl_ta) of His straight-up
tllaka (ardhva-pundra), formed with clay (mrt-raga) from the
Yamuna (surya-atma-_]a) His limbs (angam) were _ painted
(praticitrita) with designs made with various (nana) mountain (adri)
minerals (dhatu) He was an ocean (sindhum) full of (nana)_ huge
waves of sportive pastimes (1mraha-riTiga-tdranga).

—




Sr1 Yamuna took birth as the daughter of Vivasvin, the sun-
god, and assumed the form of the most sacred of rivers,

tlowing through the land of Krsna’s favorite pastimes.

To further expand her glories, Krsna wears clay her
banks as His auspicious tilaka.

He also paints designs on His body with local minerals hke
red gairika and yellow haritala.
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Standing (sthitva) in_His charming (lalitamh) threefold-bending pose (tri-
bhangi), sometimes (kadacit) Hf played (Vadayantam) various (bahu)
entertaining melodles (narmani) on His flute (Vam_Sl@') making His dear friends
(nlja-mltra-szgan) lau _ﬁ__‘(ﬁﬁh hasayantam). His feet (svaih padalhl decorated
the earth in all directions (bhaimirh paribhiisayantam).
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As Krsna wanders to every corner of Vraja, He leaves the ground marked with
His tootprints.
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Surrounding Him on all sides (taiS ca vrtam) were dear (priyaih)
friends (sakhibhih), whose appearance resembled His<Atma-tulyaih).
And He stood with His elder brother (agra-janmana) Rama (ramena),
whose complexion (kantina) was white (gaura), who was bedecked
(alankrta) with blue silk garments (mla amsuka), whose body
(murtma) was most attractive (ramaniya), “and Whose age (vayah) and
dress (vésa-vata) were just like His own (tadrk).
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The weight (bharena) of the persistent (gadhena) heavy joy (maha-
muda avali) of seeing (darsana udbhiita) Krsna (tat) made the tw two.
devotees fall (mpatltau) Indeed, they (tau hi) suddenly (asu) threw
themselves to the ground (]getatuh) as it W&sam

(danda—pranama—artham iva), all their competence (sarva-nalpunau)
lostvidhvarsita) in the excitement of the momens (sambhranti).

—
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In this situation, both guru and disciple forgot themselves.

In no condition to carry out their social roles, they simply
threw themselves helplessly at the feet of Sri Gopaladeva,
unable even to coherently offer prayers.
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