Laghu - Bhagavatamrta

Part-1
The Sweetness of Krsna

Chapter-5

Discussion of the Paravastha forms




Text:267-268
sithha-skandha-nibhaih proccaih pinair amsair virajitah |
pina-vrttayata-bhujais caturbhir upasobhitah [[267]]
anguliyais ca katakaih keyturair upasobhitah |
balarka-kati-sankasaih kaustubhadyaih subhtisanaih |

virajita-maha-vaksa vana-mala-vibhusitah [[268]]

His broad shoulders (pinair armsair) are like those of a lion (simha-
skandha-nibhaih). He has four broad arms (pina-vrttayata-bhujais
caturbhir upasobhitah). He is ornamented (upasobhitah) with rings,
bracelets, arm bands (anguliyais ca katakaih keyturair), the Kaustubha
ge_n_l__(_subilﬁsanaih kaustubhadyaih) brilliant as a million suns
(balarka-koti-sankasaih), and a garland (vana-mala-vibhasitah) which
spreads over his wide chest (virajita-maha-vaksa). Padma Purana
6.256.33-35

2

Amsaih means with “shoulders.” Katakaih here means with tour

bracelets on his Tour arms. —




Text:269-271
vidhatur janana-sithana-nabhi-pankaja-Sobhitah |
balatapa-nibha-slaksna-pita-vastra-samanvitah |[269]|
nana—ratna—v1Cltranghn—katakabhyam virajitah |

sajyotsna-candra-pratima-nakha-panktbhir avrtah 1270

~— koti-kandarpa-lavanyah saundarya-nidhir acyutah |

divya-candana-liptango vana-mala-vibhusitah |

sanikha-cakra-grhitabhyam udbahubhyar virajitah |

varadabhaya-hastabhyam itarabhyarn tathaiva ca |[271]|

His lotus navel (nabhi-pankaja-sobhitah) is the birth place of Brahma (vidhatur
janana-sthana) and he wears soft, yellow cloth (Slaksna-pita-vastra-samanvitah)
shining like the morning sun (bala atapa-nibha). He has anklets studded with
variety of gems (nana-ratna-vicitranghri-katakabhyam virajitah) and the rows of his
toenails (nakha-panktibhir ) shine like moonlight (sajyotsna-candra-pratima-
avrtah). The Lord is an ocean of heauty (acyutah saundarya-nidhir), more
attractive than millions of cupids (kotl-kandarpa-lavanyah) His limbs are anointed

with sandalwood (divya-candana-lipta angah) and he is ornamented-with—a—garland
(vana-mala-vibhusitah). In his two upper_hands he holds conch and disc (sankha-

cakra-grhitabhyam udbahubhyam virajitah), and his two lower hands show the
mudra of blessing (varadabhaya-hastabhyam itarabhyam tathaiva ca). Padma
Purana 6.256.35-39




Srila Baladeva Vidyabhusana

He is non-different from Garbhodakasayl and
therefore is described as the source of Brahma.

Balatapa-nibha means that his cloth is the color of the
morning sun.

Udbhahubhyam means “by his upper two hands” and
itarabhyam means ~by his lower two arms.”




Text:272-274
vamanka-samsthita devi maha-laksmir mahesvari |
hiranya-varna harini suvarna-rajata-sraja [|272||
sarva-laksana-sampanna yauvanarambha-vigraha |
ratna-kundala-samyukta nilakufcita-sirsaja 1273||
divya-candana-Tiptangi divya-puspopasobhita |
mandara-ketaki-jati-puspancita-sukuntala |[274||

O Parvati (harini), attractive Laksmi (devi maha-laksmi), the great goddess
(mahesvari), of golden complexion (hiranya-varna)@, wearing a golden
garland (suvarna-rajata-sraja), is situated on his left _side (vamanka-
samsthita). Her form manifests the beginning of youth, (yauvanarambha—
vigraha), and is endowed with all auspicious characteristics (sarva-laksana-
sampanna). Her limbs are anointed with sandalwogd (divya-candana-
liptangi), andher locks (sukuntala) are_decorated (upasobhita)_aith
attractive flowers (divya-puspa) such as mandara, ketaki, and jati (mandara-
ketaki-jat1). Padma Purana 6.256.39-42




Srila Baladeva Vidyabhusana

Laksmi is called harini or attractive because she is
similar to a golden figure.

Medini says that harini means yellow flower, a type
of woman, a kind ot poetic meter and a golden tigure.




Text:275-278
subhrith sunasa susroni pinonnata-payodhara |
pariparnendu- sankasa-susmltanana-pankaj all275ll
tarunaditya-varnabhyam kundalabhyam virajita |
tapta-kancana-varnabha tap ta-kancana—bhusaﬁm6 |
Thastai$ caturbhih samyukta TKanakambujabhusita |
nana-ratna-vicitradhya-kanakambuja-malaya |
hara-keyura-katakair anguriyais ca bhiisita [|277]]|
bhuja-yugma-dahrrodagra-padma-yugma-virajita |
grhita-matulungakhya-jambanada-karafcita [|1278||

She has attractive eyebrows, nose and hips (subhruh sunasa susroni). Her breasts are full
and raised (pina unnata-payodhara). Her smlhng lotus face (susmita anana-pankaja) is like
the full moon (paripiirnendu-sankasa). Her face is decorated with earrings (kundalabhyam
virajita), tinted like the rising sun (taruna aditya-varnabhyam). Her complexion is golden
(tapta-kaficana-varnabha) and her ornaments are golden (tapta-kincana-bhusana). She has
four hands (hastai§ caturbhih samyukta) which hold golden lotuses (kanakambuja-
bhisita). She is decorated with loms garlands of gold (kanakambuja-malaya) imbedded with
various jewels (nana-ratna-vicitradhya), and wears rings, bracelets, armlets and necklacgs
(hara-Keyura-katakair anguriyais ca bhasita). Her two upper hands hold lotuses (bhuja-
yugma-dhrta udagra-padma-yugma-virajita), and her two lower hands holds citrons made of
goil- (grhita-matulungakhya-jambunada-karancita). Padma Purana 6.256.42-46




Srila Baladeva Vidyabhusana

* She playtully holds citrons made of gold in her lower
hands.

* Amara-kosa says matulunga is a type of citron or
bijaptra fruit.




Text:279-281

evar nityanapayinya mahalaksmya mahesvarah |

modate parama-vyomni $asvate sarvada prabhun 112 79||
parsvayor avani-1e samasine subhanane |
asta-diksu dalagresu vimaladyas ca sakTayaTﬁlZSOII
vimalotkarsini jhana kriya yoga tathatvaca |

prahvi satya tathésana mahisyah paramatmanah ||

grhitva camaran divyan sudhakara-sama-prabhan |
sarva-laksana-sampanna modante patim acyutam J1281|]

The Lord (mahesvarah) enjoys (nodate) eternally and constantly (sasvate sarvada) in_the
spiritual sky (parama-vyomni) with this form of Laksmi (fahalaksmya), who is eternaill
endowed with good qualities (evarh nitya anapayinya). Q Parvati (Subhanane), at his sides
(parsvayor) are situated Bha and Lila (avani-lile samasine), and his energies such as Vimala
(vimaladyas ca saktayah) at the tips of the lotus in eight directions (asta-diksu dalagresu)

The queens of the Lord (mahisyah paramatmanah) are Vimald, Utkarsini, Jaana, Kriya,

Yoga, Prahvi, Satya a and Isana (vimalotkarsini jiana kriya yoga tathaiva ca 1 prahvi satya
tatha isana). With ¢ camaras (divyan camaran) white like the moon (sudhakara-sama-
prabhan) in their hands (grhitva), endowed with all qualities (sarva-laksana-sampanna),
they give pleasure to the Lord (modante patim acyutam). Padma Purana 6.256.47-50




Srila Baladeva Vidyabhusana

Evam means “with this form just described.”

Bhu and Lila are two companions of Laksmi, situated
at the sides. —

Laksmi is situated to Visnu’s left.

Modante stands for the causative modayanti (they
give pleasure).




Text:282-283
divyapsaroganah pafica-sata-sankhyas ca yositah |
antaﬁbura-mvasmyah sarvabharana-bhusitah ||
padma—hastas ca tah sarvah koti-vaisvanara-prabhah |
sarva-laksana-sampannah $itamsu-sadrsananah |
tabhih parivrto raja Susubhe paramah puman |[282]]
“ananta-vihagadhisa-senany-adyaih suresvaraih |
anyaih parijanair nityair muktais ca parisarvrtah |
modate ramaya sardham bhogaisvaryaih parah puman [[283||

Five hundred women (pafica-Sata-sankhyas ca_yositah), heavenly apsaras (divya
apsaroganal), decorated with all ornaments (sarva abharana-bhusitah), reside in the palace
(antahpura-nivasinyah). The Lord (paramah puman) is surrounded By these women
(tabRik parivrtah) who have lotuses in their hands (padma-hastah ca tah sarvah), who have
the effulgence of millions of fires (koti-vaiSvanara-prabhah), who are endowed with all
qualities (sarva-laksana-sampannih) and whose faces are like moonlight (sitarmsu-sadrsa
ananih). The Supreme Lord (parah puman), surrounded (parisamvrtah) by_the devotees
such as Ananta, Garuda and Visvaksena (ananta-vihagadhisa-senany-adyaih suresvaraih),
and_ other eternally Tiberated souls (anyaih parijanair nityair muktais ca), e njoys with
Laksmi_(modate ramaya sardharh) with all splendor (bhogaisvaryaih). Padma Purana
6.256.5 1-54




arthatah sabdatas catra yat punah punar ucyate |
tad-asambhavya-vastutvat pratityai hetuvadinam

Repetition (yat punah punar ucyate) of the same word
and the repetition of ideas are generally considered a faull;
(arthatah sabdatas ca). It is done here (atra) in order to
create __an impressieﬁ (tad—asambhﬁvyaivastutﬁt
pratityai) on the logicians (hetuvadinam).




Srila Baladeva Vidyabhusana

* The verses from the Padma Purana are explained by
the author in the Tollowing verses.

o—

* The repetition of meanings and words is not a fault
because it is done for the understanding of logicians.

* A topic which is difficult to understand becomes
understood when repeatedly taught.
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Srisa-niSvasa-ripanarh vedanarh tatra murtata |

tatas tad-angato jatah svedah parama-pavanah

The Vedas (vedanam) which are a form of the-breathing

of the I ord (srlsa-msvasa-rupanam) take the form (tatra
mirtata fageamrtats) of the perspiration arising from
his body (tad-angato jatah svedah), and this
perspiration is most purifying (parama-pavanah).

 ————




Text-286
tripad-vibhuter dhamatvat tripadbhiitarh tu tat padam |
vibhiitir mayiki sarva prokta padatmika yatah
ER\etBn Q24 S TVBSS vibhTH_Qucplovai®n
Vaikuntha (tat__padam) is called tripad-bhtatam
(tripadbhuitarh tu) because it is the abode which possess
three portions of power (tripad-vibhuter dhamatvat). All
the powers of the material realm (vibhutir mayiki sarva)
are called only one portion (prokta padatmika yatah).

When Vaikuntha is described as tripad-bhiitam it means
that the material powers of the material realm consisting
of one pad do not exist in Vaikuntha.




268
Q;% Text-287
antrtam susthu madhuram $asvatas tu muhur navam |

Suddha-sattvas tu tat proktarn sattvam aprakrtam tu tat |
nityaksaradi-sabdais tu sad-bhava-parivarjanam

Amrtam means sweet ( susthu madhuram), and
sasvatah means always youthful ($asvatas tu muhur

navamL Suddha-sattva means spiritual sattva (suddha—
sattvas tu tat proktarn sattvam aprakrtam tu tat). By
words such as @if)a and fksary the intention is
(nityaksaradi-sabdais tu) to show that the spiritual world
is devoid of the six transformations which take place in
the material world (sad-bhava-parivarjanam).




- %&_ Text-288 ~
)‘ ) 0
) kim canutthapitanam api karikah —

Q adyam avaranam diksu puarvadisu kllastasu |
Vyuhalr laksmyadl-sahltalr vasudevadibhir matam

H he
Padma Purana:

The first circle surrounding the main figure of Narayana
(adyam _avarapam.) consists of the catur-vyttha staring

with Vasudeva (vasudevadibhir vyuhair matam), as well
as Laksmi and others (laksmyadi-sahitair), in the eight
directions (astasu diksu) staring with east (parvadisu).




Srila Baladeva Vidyabhusana

There is an extensive description of Vaikuntha in the
Padma Purana, Uttara-khanda.

The information is summarized in the following
verses.

In_the—east—sewth;—west and north are Vasudeva,

Sankarsana, Pradyumna and Aniruddha.




Text-289
puryo laksmyah sarasvatya rateh kanter anukramat |
vidiksu parama-vyomna agneyyadisu kirtitah

The cities (puryah) of Laksmi, Sarasvati, Rati and Kandi
(laksmyah sarasvatya rateh kanteh) are situat tuated.
(kirtitah) in the directions (vidiksu) starting from the
southeast (agneyya adisu) in the Spmtual sky (parama-
Vyomna)

east dwell the consorts , arasvatl

[ S—

e These are deities of the Iirst circle around Naravana.

 In the south-east, south-west, north-west %
and




Text-290

kesavadyair iha caturvimsatya tu dvitiyakam |
astasu kila kasthasu tesam jieyarn trayarm trayam

OE—

The second avarana (dvitiyakam) consists of the twenty-
tour _forms (caturvimsatya) starting with KeSava
(kesavadyaih). Thei‘e are three forms each (jheyam

trayam trayam) in each of the eight directions (tesam

astasu kila kasthasu).




Srila Baladeva Vidyabhusana

Three forms reside in each of the eight directions.

o

One can learn this from the extensive description in
the Padma Purana.

Fearing the volume of the work, the full description
has not been included here.
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