Laghu - Bhagavatamrta

Part-1
The Sweetness of Krsna

Chapter-5

Discussion of the Paravastha forms




Text-526

caturdha madhuri tasya vraja eva virajate |
aisvarya-kridayor venos tatha sri-vigrahasya ca_

There are four types of sweetness (caturdha madhuri)
present (virajate) in Krsna (tasya) in Vraja (vraje eva):

sweetness ol his powers, sweetness zi/}m_pasu.mes
<® . ridayoy), sweetness of his flufe (.) and
sweetness of his form (tatha én;v@a ca).




Srila Baladeva Vidyabhusana

* Now the extraordinary qualities which are the causes

for Krsna’s superiority in Vraja are described.

* AiSvarya means powers which defeat the pride of

Brahma and others.




Text-527

tatra aiSvaryasya —
kutrapy asruta-purvena madhurai$varya-rasina |

sevyamano haris tatra viharam kurute vraje

%E_Eowers in Vrzg;)

The Lord (harih) performs pastimes (viharam kurute) in
Vraja (tatra_vraje), being served (sevyamanah) by a
multitude of sweet powers (madhura ai$varya-rasina)
unheard of anywhere else (kutrapy asruta-purvena).




Text-528

yatra padmaja-rudradyaih stayamano ’pi sadhvasat |
drg-anta-patam apy esu kurute na tu kesavah

In Vraja (yatra), Krsna (kesavah), though being praised
by Brahma, Rudra and others (padmaja-rudradyaih
stityamano 'pi) out of fear (sadhvasat), does not even
glance upon them (na kurute drg-anta-patam apy).

—




Text-529
yatha sri-brahmande sri-narada-vakyam —
ye daitya duhsakam hantum cakrenapi rathangina |
te tvaya nihatah krsna navyaya bﬁlva—lilay@jl
sardham mitrair hare kridan bhra-bhangarm kuruse yadi |
sa-sanka brahma-rudradyah kampante kha-sthitas tada

am—

In the Brahmanda Purana, Narada speaks:

O Krsna (krsna)! The demons (ye daitya) (iifficult to_ kill
(duhsakam hanturn) by your cakra (cakrenapi) when you
showed your Dvaraka form (rathangina) were easily killed by you
(te (e _tvaya Iﬂ{atah) during your childhood pastimes (navyaya
balya—hlaya) O Krsna (hare)' If you move your eyebrow (yadi
bhrii-bhangam kuruse) while playing (kridan) with your friends
in Vraja (mitrair_sardhai) , Brahma, Rudra and others (tada
brahma-rudradyah) situated in the sky (kha-sthitah) shake with
fear (sa-Sanka kampante).




Srila Baladeva Vidyabhusana

* Rathangina means by the Lord of Dvaraka, who rides

in a chariot.

 Though the devatas hold Krsna in awe in Dvaraka, in
Gokula they shake in fear, because Krsna displays
even more powers. o

-




Text-530

kridayah, yatha padme —
caritam krsna-devasya sarvam evadbhutam bhavet |
gopala-lila tatrapi sarvato 'timanohara

Sweetness of his pastimes, mentioned in Padma Purana:
All the activities of Krsna (krsna-devasya sarvam
caritari) are_astonishing (adbhutam bhavet). But his
pastimes with the cowherd boys and the gopis (gopala-
lila) are more attractive (ati manohara) than the royal
pastimes in Mathura and Dvaraka (tatrapi sarvatah).




Srila Baladeva Vidyabhusana

The word gopala reters to the cowherd boys and the gopis.

The rule is puman striya: when the same word is repeated in
masculine and teminine forms, the Ieminine form can be
dropped and one word in masculine represents both. (Panini
1.2.67) —

This is called eka-Sesa, the remainder.

Sarvatah indicates the kingly pastimes in Mathura and
Dvaraka.




Text-531
$ri-brhad-vamane —
santi yadyapi me prajya lilas tas ta manoharah |
na hi jane smrte rase mano me kidrsam bhavet

—

Brhad-vamana Purana says:
Thi)ugh (yadyapi) all my major pastimes in Vraja (me
tah ta prajya lilas) are attractive (manoharah santi), I do
notki)w (na_hi jane) what will happen to my mind

(mano me kidrsam bhavet) when I think of the rasa
dance (smrte rase).

“His attractive pastimes” refers to pastimes such as
Damodara-lila. -




Text:532-534

venol) yatha —
yavatl nikhile loke nadanam asti madhuri |
tavati vamsika-nada-paramanau nimajjati

S

cara-sthavarayoh sandra-paramananda-magnayoh |
bhaved dharma-viparyaso yasmin dhvanati mohane ||

—

—

mohanah ko ’pi mantro va padartho vadbhutah parah |
$ruti-peyo *yam ity uktva yatramuhyan sivadayah ||

The sweetness of the flute:

Whatever sweetness (yavati madhuri) resides (asti) in all sounds i e
universe (nikhile loke nadanam) is contained (tavati nimajjati) in one atom of the
sound of Krsna’s flute (vamsika-nada-paramanau). When the flute sounds
attractlvely (yasmin dhvanati mohane), all movmg and living entities (cara—
sthavarayoh), absorbed in the most intense bliss (sandra-paramananda-magnayoh),
reverse their qualities (dharma-viparyaso bhaved). Siva and others (sivadayah)
become bewildered (muhyan) and say (uktva), “What kind of bewitching mantra is
th1s (K‘lTapl mohanah ayam mantrah) that we are drinking with our ears (srutl-
"e')_szH}? What most astonishing object is this (padartho va adbhutah farah)?”




1ext-5553-350
yatha sri-dasame —
vividha-gopa-caranesu vidagdho
venu-vadya urudha nija-Siksah |
tava sutah sati yadadhara-bimbe
datta-venur anayat svara-jatih

[ —

savanasas tad-upadharya suresah

sakra—sarva—paramesthl-purogah |
kavaya anata-kandhara-cittah

kasmalarh yayur aniscita-tattvah

In the Tenth Canto it is said:

O pious mother Yasoda (sati), your son (tava sutah), who is expert in all the arts of
herdmg cows (vividha-gopa-caranesu vidagdhah), has_invented many new styles
(urudha nija-siksah) of Iute-playmg (venu-vadya). When He takes His flute (yada
datta-venuh) to His bimba-red lips (adhara-bimbe) and sends forth the tones of the
harmonic_scale (anayat svara-jatih) in variegated melodies (savanasah), Brahma
Siva, Indra and other chief demigods (Sakra-sarva-paramesthi-purogah suresah)
become confused upon hearing the sound (kasmalam yayuh). Although they are
the most learned authorities (Jkavaz‘ah),They cannot ascertain the essence of that
music (an15c1ta—tatW2_l‘h), and thus they bow down with their heads and hearts
(anata-kandhara-cittah). SB 10.35.14-15




Srila Baladeva Vidyabhusana

* This is a statement made by the gopis.

* O pious queen Yasoda (sati)! Your son Krsna is skilful at
various pastimes with the cowherd boys.

* When the flute placed on his red lips produces the various
notes making music of various types which are not learned
from_anyone else, the devatas, hearing that music, become
repeatedly bewildered, though they are learned and have
previously determined the highest blisstul truth. o




Srila Baladeva Vidyabhusana

But how has the flute sound become the highest truth now?

Now they are doubttul about their previous convictions
(aniScita-tattvah).

They thus bow down their heads and hearts to the source ot

that sound (anata-kandhara-cittah).

The flute sound does not exist at all in Dvaraka Krsna.

Thus this is an outstanding type of sweetness.




Text-537

ekavimse tatha pafcatrimse cadhyaya idita |
madhuri vraja-devibhir venor eva mahadbhuta

The greatly astonishing (mahadbhuta), sweet flute
(madhuri venoh) is described (idita) by the women of
Vraja (vraja-devibhir) in the twenty-first (ekavimse) and
thirty-fifth (tatha pancatrimse ca) chapters of the Tenth
Canto of Bhagavatam (adhyaya). -




Text-538

Sri-vigrahasva, vatha —
asamanordha-madhurya-tarangamrta-varidhih |
jangama-sthavarollasi-riapo gopendra-nandanah

—_—

The sweetness ot the form ot Krsna:

The form of the son of Nanda (rupah gopendra-
nandanah), an ocean W@) ol nectar with waves
(amrta taranga) unsurpassed sweelness
(asamanordha-madhuryg), gives joy (ullasi) to all
moving and immobile entities (jafigama-sthavara).




lext-359
yatha tantre —
kandarpa-koty-arbuda-riipa-sobha-
nirajya-padabja-nakhafcalasya |
kutrapy adrsta-Sruta-ramya-kanter
dhyanar param nandasutasya vaksye

Thus it says in a tantra:

[ will describe (vaksve) the supreme meditation
(dhyanarh param) on_the son of Nanda (nandasutasya),
whose toenail tip on his lotus foot (nirajva-padabja-
nakhancalasya) radiates the beauty of billions of Cupids
(kandarpa-koty-arbuda-riipa-sobha), and whose pleasing
beauty (ramya-kanter) has never been seen or heard of

anywhere, including Mathura and Dviaraka (kutrapy

adrsta-$ruta)




Srila Baladeva Vidyabhusana

* Kutrapi (anywhere) indicates even Mathura and
Dvaraka.

_—

* Even though he is Krsna in those places as well, the

form does not excel in beauty because of lack of the

@ace nd the @aates of Vl%

e Thus it is said:




Srila Baladeva Vidyabhusana

tatratiSsusubhe tabhir

bhagavan devaki-sutah
madhye maninam haimanam

maha-marakato yatha

Although the son of Devaki, the Supreme Personality of
Godhead (bhagavan devaki-sutah), is_the reservoir of
all kinds of beauty (tatra), when He is among the gopis
(tabhir maninamm madhye) He nonetheless becomes
more beautiful (@Eﬁﬁﬁ@), for He resembles a
marakata jewel (maha-marakato yatha) surrounded by
gold and other jewels (haimanam madhye). SB 10.33.6




Text-540
Sri-dasame ca —

ka stry anga te kala-padamryta-venu-gita

sammohitarya-caritan na calet trilokyam |

trailokya-saubhagam idar ca niriksya riipam
yad go-dvija-druma-mrgan pulakany abibhran

It is said in the Tenth Canto:

Dear Krsna (anga), what woman (ka stry) in all the three worlds
(trllokyam) wouldn’t deviate (na calet) from religious behavior
(arya-caritan) when bewildered (sammohita) by _the sweet
(amrta), drawn-out (kala-pada) melody of Your flute (te venu-
gita)? Your beauty (idarn) makes all three worlds auspicious
(trailokya-saubhagam). Indeed, even the cows, birds, trees and
deer (yad go-dvija-druma-mrgan) manifest the ecstatic symptom
of bodily hair standing on _end (pulakany abibhran) when they
See Your beautitul Torm (niriksya ritpari). SB 10.29.40




Srila Baladeva Vidyabhusana

These are the words directed to Krsna by the beautitul
women ol Vraja_who had been called by the sound of the
flute for the rasa dance.

O Krsna (anga)‘ What woman, being bewildered by the song

of your flute, soft notes of nectar, would not deviate from her
principles (arya-caritan)? Even men like Indra_and_ Cupid
become bewildered, so_what to speak of the women!
Moreover, looking at your form, auspicious for the three
worlds, the cows have developed ecstasy with their hairs
standing on end.

If merely hearing the sound of the flute that indicates your
presence produces loss of self-control in us, then what will
direct meeting with you produce? Thus the women cannot
be blamed Tor adultery. _




r
Thus ends Part One the [ aghu-bhagavatamrta
{" called the Sweetness of Krsna.
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