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Theme-I — Saunaka’s questions about dynasty of
Svayambhuva Manu (3.20.1-8)

Text-1
Saunaka uvaca
mahim pratistham adhyasya
saute svayambhuvo manuh
kany anvatisthad dvarani
margayavara-janmanam

Saunaka said: O son of Romaharsana! (saute) When
Svayambhuva accepted the earth as his shelter
(svayambhuvo manuh mahim pratistham adhyasya),
what did he do (kany anvatisthad dvarani) to manifest
(margaya) the living beings after the appearance of the
Kumaras? (avara-janmanam)



The secondary creation previously described in detail is
again partially in the Twentieth Chapter, in order to relate
the lineage stemming from Svayambhuva Manu.

O son of Romaharsana (saute)!

What did he do to manifest the jivas who took birth after
the Kumaras as a pastime of the Lord (avara-janmanam)?

How did he create the more recent living beings?



Theme-I — Saunaka’s questions about dynasty of Svayambhuva Manu (3.20.1-8)

Text-2-4
ksatta maha-bhagavatah krsnasyaikantikah suhrt
yas tatyajagrajam krsne sapatyam aghavan iti

dvaipayanad anavaro mahitve tasya dehajah
sarvatmana $ritah krsnam tat-params capy anuvratah

kim anvaprcchan maitreyam virajas tirtha-sevaya
upagamya kusavarta asinarn tattva-vittamam

Vidura, was the greatest friend and devotee of Krsna (ksatta maha-bhagavatah
krsnasya ekantikah suhrt), who gave up his elder brother along with his son (yas tatyaja
agrajam sa apatyam) who would not listen to Krsna’s advice since he was an offender
(krsneaghavan iti), and who was born of Vyasa (tasya dehajah) and consequently not less
than Vyasa (dvaipayanad anavaro) in greatness (mahitve). Taking shelter of Krsna with
body, mind and words (sarvatmana sritah krsnam), he would approach (anuvratah) the
Lord’s devotees (tat-params). After purifying himself by visiting many holy places (virajah
tirtha-sevaya), what did he inquire from Maitreya (kim anvaprcchan maitreyarm), living
in Haridvara (kusavarta asinam), who knew about Krsna? (tattva-vittamam)



Please tell us the questions and answers that took place in
the conversation between Vidura and Maitreya?

Vidura rejected his elder brother along with his sons
headed by Duryodhana.

Anavarah means “not less.”
Virajah means “purified of passion.”
This was caused by visiting holy places.

The holy places also became pure by association with
him.



Theme-I — Saunaka’s questions about dynasty of
Svayambhuva Manu (3.20.1-8)

Text-5
tayoh samvadatoh stita
pravrtta hy amalah kathah
apo ganga ivagha-ghnir
hareh padambujasrayah

O Suta! (siita) The two must have spoken (tayoh
sarmvadatoh) only pure topics of the Lord (pravrtta hy
amalah kathah), which destroy sin (agha-ghnir) like the
water of the Ganga (apo ganga iva) which takes shelter of
the Lord’s lotus feet (hareh pada ambuja asrayah).



The topics are pure because both were devotees.

The topics were thus devoid of any subject other than
Krsna and his devotees.

The water of the Ganga (gangyah) destroys sin.



Theme-I — Saunaka’s questions about dynasty of
Svayambhuva Manu (3.20.1-8)

Text-6
ta nah kirtaya bhadram te
kirtanyodara-karmanah
rasajiiah ko nu trpyeta
hari-lilamrtarm piban

O Sata! All auspiciousness to you! (bhadram te)
Please sing to us (nah kirtaya) the topics of the Lord’s
activities (ta udara-karmanah) which are worthy of being
chanted (kirtanya). What relisher of rasa could be fully
satistied (rasajiah ko nu trpyeta) on drinking the nectar
of the Lord’s pastimes? (hari-lilamrtar piban)



Out of great eagerness to hear, the sages give blessings to
Suta.

Please chant the topics in which there are great pastimes
of the Lord, or please chant the topics ot the Lord who
has great pastimes worthy of being praised.



Theme-I — Saunaka’s questions about dynasty of
Svayambhuva Manu (3.20.1-8)

Text-7
evam ugrasravah prsta
rsibhir naimisayanaih
bhagavaty arpitadhyatmas
tan aha srayatam iti

When asked by the sages at Naimisaranya (evam
naimisayanaih rsibhir prsta), Sata (ugrasravah),
concentrating his mind on the Lord (bhagavaty Arpita

adhyatmah), then said (tan aha), “Please listen.”
(Sruyatam iti)



Theme-I — Saunaka’s questions about dynasty of Svayambhuva
Manu (3.20.1-8)

Text-8
suta uvaca
harer dhrta-kroda-tanoh sva-mayaya
niSamya gor uddharanam rasatalat
lilam hiranyaksam avajiiaya hatam
sanjata-harso munim aha bharatah

Suta said: Vidura,the descendant of Bharata (bharatah) ,was
delighted to hear the story of the Lord (harer nisamya sanjata-
harsah), who, having assumed by His own divine potency the form
of a boar (sva-mayaya dhrta-kroda-tanoh), had enacted the sport of
lifting the earth from the bottom of the ocean (lilam gor
uddharanam rasatalat) and indifferently killing the demon
Hiranyaksa (hiranyaksam avajiaya hatam). Vidura then spoke to
the sage as follows (munim aha).



Sv-amayaya means “with no deceit at all.”

The Lord eternally is situated (dhrta) in the form of the
boar.



Theme-I1

Vidura asks about

Brahma’s creation (3.20.9-
11)



Theme-II — Vidura asks about Brahma’s creation (3.20.9-
11)

Text-9
vidura uvaca
prajapati-patih srstva
praja-sarge prajapatin
kim arabhata me brahman
prabrithy avyakta-marga-vit

Vidura said: O brahmana! (brahman) Knower of the
truth about the Lord! (avyakta-marga-vit) Please tell me
(prabrihy me) what Brahma did (kim arabhata
prajapati-patih) after creating the Prajapatis (srstva
prajapatin) at the beginning of the creation (praja-sarge).



Theme-II — Vidura asks about Brahma’s creation (3.20.9-
11)

Text-10
ye maricy-adayo vipra
yas tu svayambhuvo manuh
te vai brahmana adesat
katham etad abhavayan

How did the brdhmanas headed by Marici and

Svayambhuva Manu (katham ye maricy-adayo viprayas
tu svayambhuvo manuh) create the living beings (etad
abhavayan) according to the order of Brahma?

(brahmana adesat).



Theme-II — Vidura asks about Brahma’s creation (3.20.9-11)

Text-11
sa-dvitiyah kim asrjan
svatantra uta karmasu

aho svit sammhatah sarva
idarh sma samakalpayan

How did they create along with their wives? (sa-dvitiyah
kim asrjan) Did they do this independently (svatantra uta
karmasu) or (aho svit) did they create this (idam sma
samakalpayan) together? (samhatah sarva)

Did they do creation (karmasu) so without depending on
others or did they do so depending on many others?



Theme-III

Maitreya summarizes
primary creation (3.20.12-

15)



Theme-III — Maitreya summarizes primary creation (3.20.12-
15)

Text-12
maitreya uvaca
daivena durvitarkyena
parenanimisena ca
jata-ksobhad bhagavato
mahan asid guna-trayat

Maitreya said: The mahat-tattva arose (mahan asid) from
prakrti made of three gunas (guna-trayat), by disturbance
caused (jata-ksobhad) by time (animisena), the Lord
(parena), and the inexplicable karmas of the jivas (daivena
durvitarkyena ca), through the Lord’s glance (bhagavato).



In answer to the question about creation in verse 9, Maitreya
answers by describing the secondary creation.

Though this was already previously described, it is described in
summary here for completing the narration.

Daivena means “by the karmas of the jivas.”
The root of the karmas cannot be understood (durvitarkena).

Prakrti was disturbed by the karmas of the jivas, the desire of the
Supremelord to create (parena), and time (animisena).

From this pradhana arose the mahat-tattva.

Bhagavatah means “by the glance ot the lord.”



Theme-III — Maitreya summarizes primary creation (3.20.12-
15)

Text-13
rajah-pradhanan mahatas
tri-lingo daiva-coditat
jatah sasarja bhutadir
viyad-adini pancasah

From mahat-tattva in the mode of rajoguna (rajah-
pradhanan mahatah), arose ahankdra with its three gunas
(jatah bhuta adih tri-lingo) by the instigation of the Lord
(daiva-coditat). From this arose (sasarja) the five gross
elements (viyad-adini pafncasah), the five tan-matras, the five
action and five knowledge senses and their devatas (implied).



Mahat-tattva is initially predominantly in sattva, but at
the time of producing ahankara, it becomes predominated
by rajas.

This form of mahat-tattva is called sutra.

Ahankara (bhutadih) has three gunas.

Viyad-adini means gross elements, and then the subtle
elements or tanmatras such as sound, the knowledge
senses, the action senses, and their devatas, all in groups
of five.



Theme-III — Maitreya summarizes primary creation
(3.20.12-15)

Text-14
tani caikaikasah srastum
asamarthani bhautikam
sarhhatya daiva-yogena
haimam andam avasrjan

These elements (tani), which individually could not
create (eka ekasah bhautikam srastum asamarthani),
were combined together by the energy of the Lord
(sarmhatya daiva-yogena), and created the golden egg of
the universe (haimam andam avasrjan).



Theme-III — Maitreya summarizes primary creation
(3.20.12-15)

Text-15
so 'sayistabdhi-salile
andakos$o niratmakah
sagram vai varsa-sahasram
anvavatsit tam iSvarah

The wuniverse (sah andakosah), without lite
(niratmakah), lay in the Karana Ocean (asayista abdhi-
salile) for over a thousand years (sa-agram vai varsa-
sahasram). Then the Lord inhabited it (anvavatsit tam
1Svarah).



Theme-1V

Brahma’s Creation
(3.20.16-53)



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-16
tasya nabher abhiit padmam
sahasrarkoru-didhiti
sarva-jivanikayauko
yatra svayam abhtuit svarat

From the navel of Visnu arose a lotus (tasya nabher
abhtit padmam), shining like a thousand suns (sahasra
arka uru-didhiti), which was the abode of all the jivas
(sarva-jiva-nikaya-okah). In this lotus appeared Brahma
(yatra svayam abhuit svarat).



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-17
so 'nuvisto bhagavata
yah Sete salilasaye
loka-sarmstham yatha parvam
nirmame samsthaya svaya

Brahma (sah) as directed (anuvistah) by Visnu
(bhagavata) lying on the Garbhodaka Ocean (yah Sete
salilasaye), created all the planets as previously (loka-
samstham yatha parvam nirmame) with their names and
forms (samsthaya svaya).



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-18
sasarja cchayayavidyam
pafca-parvanam agratah
tamisram andha-tamisram
tamo moho maha-tamah

First (agratah) Brahma created (sasarja) ignorance of
five types (panca-parvanam avidyar) by his shadow
(cchayaya): tamas, moha mahatamas tamisram, and andha-
tamisram (tamisram andha-tamisrarmm tamo moho maha-

tamah).



In creating the Yaksas, Raksasas, devatis and humans,
false identity must arise in the jivas.

Without ignorance this is not possible.

Thus first the functions of ignorance appeared on their
own, through Brahma.

Tamas is the original form of ignorance.

This verse describes how Brahma created them by tamas
which took the form of a shadow.



In succession, tamas, moha, mahamoha, tamsira and
andh-tamisra were created.

Tamas means ignorance.
Moha means egoism.
Mahamoha means attachment.
Tamisra means hatred.

Andha-tamisra means absorption in material pleasure.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-19
visasarjatmanah kayam
nabhinandarhs tamomayam
jagrhur yaksa-raksamsi
ratrim ksut-trt-samudbhavam

Not satisfied with his body (na abhinandan atmanah
kayam) which became full of ignorance (tamo mayam),
Brahma gave up that body (visasarja). This body
transtormed into night (ratrim samudbhavam), which
gives rise to hunger and thirst (ksut-trt). Yaksas and
Raksasas gained possession of the body (jagrhur yaksa-
raksamsi).



He was not pleased with the shadow body.

“Ah! I have been covered with ignorance at the beginning
of creation!”

Criticizing himself, he gave up that body. That rejected
body became night.

The demons, who had arisen from Brahma at that time,
accepted the night.

This means that avidya and adharma, avarana and
viksepa, are superior to the Yaksas and Raksasas. Then
Brahma gave up that body which produced hunger and
thirst.



Sruti says sa tamisrabhavat: that became tamisra.

When it says that Brahma gave up his body, it means that
he gave up the mentality of that body, since Brahma lives
for a hundred years.

The sequence is as follows.

(First tamas arose). Anger and the rest, the mentality
arising from tamas, appeared in the mind of Brahma.

From that, the Yaksas and Raksasas appeared.

That mentality of tamas (when Brahma rejected it) then
became the night. The Yaksas and Raksasas accepted it.



Though Brahma accepted and rejects ditferent bodies by
his power of yoga to carry out creation, this does not
disrupt his life of a hundred years.

Some also say that even the devatas like Indra accept and
reject bodies for material enjoyment.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-20
ksut-trdbhyam upasrstas te
tarh jagdhum abhidudruvuh
ma raksatainam jaksadhvam

ity icuh ksut-trd-arditah

The Yaksas and Raksasas (te), being aftlicted with
hunger and thirst (ksut-trdbhyam upasrstah), pursued
Brahma to devour him (tam jagdhum abhidudruvuh).
Pained by hunger and thirst (ksut-trd-arditah) they said
(iti icuh), “Do not protect him (ma raksata enam). Eat
him! (jaksadhvam)”



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-21
devas tan aha samvigno
ma marm jaksata raksata
aho me yaksa-raksamsi
praja yuyam babhuvitha

Frightened (samvignah), Brahma said (devah aha), “O
Yaksas and Raksasas! (aho yaksa-raksamsi) You are my
sons (ytyam me praja babhuavitha). Do not eat me (ma
marh jaksata). Protect me (raksata).”



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-22
devatah prabhaya ya ya
divyan pramukhato 'srjat
te aharsur devayanto
visrstam tarh prabham ahau

Brahma then created the chief devatas (devatah
pramukhato asrjat) ,who were shining with glory of
goodness (ya ya divyan prabhaya). The devatdas accepted
(te aharsur) that effulgence which Brahma gave up
(visrstam tarmm prabham), and which became the day
(ahah), and they played with it (devayantah).




Brahma shone with an etfulgent body composed of sattva.

He created the chiefl devatas.

They accepted that effulgent body which he gave up,
which took the form of the day. Why?

They accepted the day in order to play with it.

Just as the night resides with the Yaksas and Raksasas, the
day is the abode of the devatas.



Purity, the mentality of sattva appeared in the mind of
Brahma.

From that the devatas appeared.
That purity became the day.
The devatas then accepted the day.

That is the sequence.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-23
devo 'devan jaghanatah
srjati smatilolupan
ta enam lolupataya
maithunayabhipedire

Brahma (devah)’ created (srjati) the Daityas (adevan)
from his buttocks (jaghanatah). They were lusty (ati
lolupan) for women (lolupataya) and, desiring sex
(maithunaya), pursued Brahma (te enam abhipedire).



Then in Brahma’s mind lust, the mentality of rajas,
appeared.

From that the demons appeared.
That mentality became the sandhya.
The demons accepted that sandhya.
Adevan refers to the demons.

Sruti says sa jaghanad asuran asrjata: he created the
demons from his buttocks.

From lust arises great evil: they pursued Brahma.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-24
tato hasan sa bhagavan
asurair nirapatrapaih
anviyamanas tarasa

kruddho bhitah parapatat

Brahma first laughed (tato hasan sa bhagavan), and
then, on being pursued hastily (tarasa anviyamanah) by
the shameless demons (nirapatrapaih asuraih), he
became angry (kruddhah). Becoming frightened, he tled
(bhitah parapatat).



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-25
sa upavrajya varadarm
prapannarti-haram harim
anugrahaya bhaktanam
anurapatma-darSanam

He then approached the Supreme Lord (sah upavrajya harim),
giver of benedictions (varadam), who removes sutfering from the
surrendered souls (prapannarti-haram), and who reveals himself
according to the devotee’s desire (bhaktanam anurtpa-atma-
darsanam) to give them mercy (anugrahaya).

Brahma mentally approached the Lord and then made a request.
This is understood but not stated.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-26
pahi marm paramatmars te
presanenasrjam prajah
ta ima yabhitum papa
upakramanti marm prabho

O supreme soul! (paramatman) O Lord! (prabho) By
your order I created the offspring (te presanena asrjam
prajah). These sinful beings (ta ima papa) are chasing me
for sex (yabhitum upakramanti). Please protect me (pahi
mam)!

They desire sex even though I am a male.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-27
tvam ekah kila lokanam
klistanam klesa-nasanah
tvam ekah klesadas tesam
anasanna-padam tava

O Lord! You alone are (tvam ekah kila) the remover ot
sutfering (klesa-nasanah) for devotees who suffer
(klistanamm lokanam). You alone give suffering (tvam
ekah klesadah) to those (tesam) who do not take shelter
of your lotus feet (tava anasanna-padam).



You give sutfering to the non-devotees, those who do not
take shelter of your feet.

This implies “You destroy the suifering ot the devotees,
those who take shelter of your feet.”

You alone (ekah) have this nature of being affectionate to
your devotees.

Others do not have this nature.



You alone give suttering to those who do not take shelter
of your feet in the form of time, karma and malefic
planets.

But it they take shelter of your feet suddenly, you
immediately destroy their sutfering.

This means that the devotees are not subject to time and
karma.

You do not treat the jivas unequally, since you are like a
desire tree.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-28
so 'vadharyasya karpanyam
viviktadhyatma-darsanah
vimuficatma-tanum ghoram
ity ukto vimumoca ha

The Lord (sah), who knows for certain the hearts of all
others (vivikta adhyatma-darsanah), understanding the
misery of Brahma (avadharya asya karpanyar), said (iti
uktah), “Give up your terrible body.” (vimufica ghoram
atma-tanum) Brahma then gave up that body (vimumoca

ha).



Viviktam means discriminating.

The Lord has knowledge of others hearts very accurately
(adhyatma-darsanam).

Having told Brahma to give up the body, Brahma did so.



Theme-1V — Brahma’s Creation (3.20.16-53)

Text-29-31
tarh kvanac-caranambhojam mada-vihvala-locanam
kanci-kalapa-vilasad-dukiila-cchanna-rodhasam

anyonya-$lesayottunga-nirantara-payodharam
sunasam sudvijam snigdha-hasa-lilavalokanam

githantim vridayatmanam nilalaka-varathinim
upalabhyasura dharma sarve sammumuhuh striyam

The lusty demons (asura) imagined the twilight to be a woman (upalabhya
sammumuhuh striyam) and were delighted. They said, “The ankle bells on her feet are
jingling (tarh kvanat-carana ambhojar). Her eyes quiver in intoxicating (mada-vihvala-
locanam). Her hips are covered with fine cloth (vilasad dukula-cchanna-rodhasam) and a
belt (kanci-kalapa). Her breasts (payodharam) rub against each other (anyonya-slesa),
and are raised (uttunga), without space between (nirantara). Her nose and teeth are
beautiful (sunasam sudvijar) and her smile and glance are affectionate (snigdha hasa-lila
avalokanam). Is she covering herself with the edge of her cloth (githantimh atmanam) out
of shyness? (vridaya) The locks of her hair are black (nilalaka-varathinim). In this way
the demons became bewildered by the twilight whom they imaged was a woman.



Verse 37 explains that this woman was imaginary.
They took the twilight to be a woman.

They imagined the sound of birds returning to their nests
in the twilight to be the sound of the ankle bells.

They imagined the clouds with specitic shapes to be the
woman’s feet, eyes, hips and breasts.

This is suggested by the word payodhara, which means a
cloud as well as a breast.

The pink color of the sunset was her pink dress. Rodhas
can mean the hips as well as a bank ot clouds.



Because of rubbing together the breasts became raised,
without space between them.

The disappearance ot the clouds was her act of hiding in
shyness.

Her smile and glance were like a small amount of the
sun’s rays.

Her black hair extending from her head to her feet was a
towering, black cloud.

O Vidura (dharma)! The demons, thinking of
(upalabhya) the twilight as a woman, became bewildered.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-32
aho rapam aho dhairyam
aho asya navam vayah
madhye kamayamananam
akameva visarpati

What a beautitul form! (aho riaipam) What astounding
patience she has! (aho dhairyam) What fresh youth she
has! (aho asya navam vayah) We all desire her but she
moves among us (kimayamananam madhye visarpati) as
it detached (akama iva).

The demons talk under the influence of illusion created
by lust.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-33
vitarkayanto bahudha
tarh sandhyam pramadakrtim
abhisambhavya visSrambhat
paryaprcchan kumedhasah

The foolish demons (kumedhasah), thinking of the
twilight as a woman (tamm sandhyam pramadakrtim),
speculating about her (bahudha vitarkayantah),
welcomed her (abhisambhavya) and then with affection
questioned her (viSrambhat paryaprcchan).



Is she attracted to us or not?

Is she a goddess or a human?

Is she a prostitute or a woman of strict vows?
In this way they speculated.

They received her properly (abhisambhavya).



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-34
kasi kasyasi rambhoru
ko varthas te 'tra bhamini
ripa-dravina-panyena
durbhagan no vibadhase

O beautitul woman! (rambhoru) Who are you? (ka
asi) Whose daughter are you? (kasya asi) Why are you in
this place? (kah va arthah te atra bhamini) Why do you
torture us unfortunate beings (durbhagan nah vibadhase)
by putting your priceless beauty for sale? (rapa-dravina-
panyena)



Your beauty is a priceless artefact.

[t is to be sold, but instead you give us pain.

We are unfortunate, and deserve to be your slaves.
Binding us up, you desire to take us into your association.
Or you give us pain, because you do not sell your beauty.

Thus we are unfortunate.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-35
ya va kacit tvam abale
distya sandarsanar tava
utsunosiksamananam
kanduka-kridaya manah

Whoever you are (ya va kacit tvam abale), we are
fortunate to see you (distya sandarsanarm tava). But you
agitate our minds (utsunosi manah iksamananam) by
playing with a ball (kanduka-kridaya).

They imagined the ball ot the setting sun to be red ball.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-36
naikatra te jayati salini pada-padmam
ghnantya muhuh kara-talena patat-patangam
madhyam visidati brhat-stana-bhara-bhitam
santeva drstir amala susikha-samuhah

O praiseworthy woman! ($alini) You play by striking the
bouncing ball with your hand again and again (ghnantya muhuh
kara-talena patat-patangam) and, in doing so, your feet do not stay
in one place (na ekatra te jayati pada-padmam). It seems you are
tired with your thin waist fatigued, bent because of the weight ot
your breasts (madhyarn visidati brhat-stana-bhara-bhitar). Your
glance is pure and languid ($anteva drstir amala), and your hair is
beautiful (susikha-samuhah).



This verse describes her playing with a ball.
O praiseworthy woman! Your feet do not remain still.
Patatpatangam means a bouncing ball and the setting sun.

Because your waist is thin, it appears to be getting weak with the
weight of your breasts.

Your glance is without desire (amala) though internally you have
desire.

[t appears languid (sranta) because of playing ball.
Your hair appears splendid, being bound up.

Su can stand as an indeclinable meaning “beautitully.”



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-37
iti sayantanim sandhyam
asurah pramadayatim
pralobhayantim jagrhur
matva miudha-dhiyah striyam

In this way (iti) the foolish demons (miudha-dhiyah
asurah) accepted the twilight (matva sayantanim
sandhyam) which stimulates lust (pralobhayantim
jagrhuh) to a woman of lusty conduct (pramadayatim
striyam).

They imagined the twilight to be a woman of lusty
conduct.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-38
prahasya bhava-gambhiram
jighrantyatmanam atmana
kantya sasarja bhagavan
gandharvapsarasam ganan

With a laugh full of deep significance (prahasya
bhava-gambhiram),the worshipful Brahma (bhagavan)
then evolved his own beauty (atmana kantya sasarja)
which he had relished (atmanam jighrantya)and created
the Gandharvas and Apsaras (gandharva apsarasam
ganan) .



When Brahma remembered beauty, the Gandharvas
appeared and the beauty became moon light.

The Gandharvas accepted the light.
Because of the custom of identitying the beauty with the
possessor of beauty, it is stated that his beauty smelled

itself by itselt (though Brahma smelled).

Smiling and smelling are signs of relishing his own
beauty.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-39
visasarja tanum tam vai
jyotsnam kantimatim priyam
ta eva cadaduh pritya
visvavasu-purogamah

Brahma gave up that body of beauty (visasarja tar vai
priyam tanurm) which became moon light (jyotsnam
kantimatim), and the Gandharvas (ta eva) headed by
Visvavasu (visvavasu-purah gamah) accepted it (adaduh
pritya).



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-40
srstva bhiita-pisacams ca
bhagavan atma-tandrina
dig-vasaso mukta-kesan
viksya camilayad drsau

Creating the Bhuitas and Pisacas from laziness (srstva
bhiuita-pisacams ca atma-tandrina), and seeing them
naked and with loosened hair (dig-vasaso mukta-kesan
viksya), Brahma closed his eyes (bhagavan amilayat
drsau).



One time Brahma felt lazy.

From that the Bhiitas and Pisacas appeared.
That laziness became yawning and sleep.
The Bhitas accepted that.

The eltect of laziness (tandra) is called tandri.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-41
jagrhus tad-visrstam tam
jrmbhanakhyam tanum prabhoh
nidram indriya-vikledo
yaya bhiitesu drsyate
yenocchistan dharsayanti
tam unmadar pracaksate

When Brahma (prabhoh) gave up his body called laziness (tad-
jrmbhana akhyam tanum visrstamn), the Bhtitas and Pisacas
accepted it (tarh jagrhus) O Vidura! That body in which the senses
become contaminated is called sleep (nidram indriya-vikledah)
and by that contamination, Bhiitas attack the contaminated persons
(yaya bhitesu dharsayanti) and contamination is visible by
through drooling (yena ucchistan drsyate). That condition is
called madness (tam unmadam pracaksate).



By sleep moistening of the mouth and other senses takes
place.

By that, the Bhiitas attack contaminated persons.
That attack is called madness.

In others people are called mad when attacked by the
Bhiitas.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-42
urjasvantam manyamana
atmanam bhagavan ajah
sadhyan ganan pitr-ganan
paroksenasrjat prabhuh

Then Brahma (bhagavan ajah), thinking himself
powerful (atmanarm wrjasvantamn manyamana), created
the Sadhyas (asrjat sadhyan ganan) and then, by his
invisibility (paroksena), he created the Pitrs (asrjat pitr-
ganan).



One time, Brahma’s power and invisibility appeared.
They became the Sadhyas and Pitrs.

Their oblations also appeared.

This is explained in two verses.

From his strength appeared the Sadhyas.

From his invisibility appeared the Pitrs.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-43
ta atma-sargarh tam kayam
pitarah pratipedire
sadhyebhyas ca pitrbhyas ca
kavayo yad vitanvate

The Sadhyas and Pitrs (te pitarah) accepted those bodies (tam
atma-sargam kayam pratipedire), by which (yad) the wise make
offerings (kavayo vitanvate) to the Sadhyas and Pitrs (sadhyebhyas
ca pitrbhyas ca).

They, the Sadhyas and the Pitrs, accepted the appropriate bodies.

By these bodies, the wise otfer havya to the Sadhyas and kavya to
the Pitrs with faith.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-44
siddhan vidyadharams caiva
tirodhanena so 'srjat
tebhyo 'dadat tam atmanam
antardhanakhyam adbhutam

Brahma (sah) produced the Siddhas and Vidyadharas (asrjat
siddhan vidyadharams caiva) by his ability to be hidden from
vision (tirodhanena). He gave them (tebhyo adadat) that
wonderful form of his (tam atmanam adbhutam) called antardhana
(antardhanakhyam).

One time, Brahma disappeared. From that the Siddhas and
Vidhadharas appeared.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-45
sa kinnaran kimpurusan
pratyatmyenasrjat prabhuh
manayann atmanatmanam
atmabhasam vilokayan

Looking at his reflection in a mirror (atma abhasam
vilokayan) and thinking it beautiful (atmana atmanam
manayann), he created the Kinnara and Kimpurusas (sah
prabhuh kinnaran kimpurusan asrjat) from his retlection
(pratyatmyena).



His retlection appeared.
From that the Kinnaras and Kimpurusas appeared.
Pratyatmyena means reflection.

He thought “I am beautiful” (atmana  atmanam
manayan).

Atma-bhasam means a mirror.



Theme-1V — Brahma’s Creation (3.20.16-53)

Text-46
te tu taj jagrhi rapam
tyaktam yat paramesthina
mithuni-bhiiya gayantas
tam evosasi karmabhih

They accepted that body of reflection (te tu tat jagrhu
riapam) cast off by Brahma (yat paramesthina tyaktam). In
couples (mithuni-bhitya), they praise Brahma (gayantas tam
eva) for his actions in the dawn (usasi karmabhih).

The retlection displayed men and women together. They
accepted that retlection.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-47
dehena vai bhogavata
Sayano bahu-cintaya
sarge nupacite krodhad
utsasarja ha tad vapuh

Seeing that the creation was not satistactory (sarge
anupacite), Brahma lay down with limbs spread out
(dehena vai bhogavata Sayanah), in a worried state
(bahu-cintaya). Then when anger appeared (krodhad), he
rejected that body (tad vapuh utsasarja ha ).



By his mind he rejected the body while lying down.
That body became snakes.

Bhogavata means “spreading out his feet and other limbs”
He was worried that the creation was not satistactory.

He thought, “How can I make the creation successtul?”
While thinking thus, he lost his power ot discrimination.
Then great anger appeared.

After that he gave up that body.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-48
ye 'hiyantamutah kesa
ahayas te nga jajiire
sarpah prasarpatah kriara
naga bhogoru-kandharah

The hair (kesa) which fell (ahiyanta) from that
rejected body (ye amutah) became (jajiiire) ahi (ahayas),
sarpa, and ndga with hoods (prasarpatah sarpah naga
bhoga uru-kandharah), which are all cruel (krara).



From that body (amutah) the hair which fell (ahi) became
ahi or snakes.

From that body, the hands and feet that fell otf became
sarpa, those which move on restricted feet.

Since they have hoods and no hair, others are called naga.
They have wide shoulders because of their hoods.
Because they have anger, they are all cruel.

These are the ditferent types of snakes.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-49
sa atmanam manyamanah
krta-krtyam ivatmabhitih
tada mantn sasarjante
manasa loka-bhavanan

Thinking himself successtul (sah atmanam krta-krtyam
iva manyamanah), finally Brahma (atmabhuh ante tada)
created by his mind (manasa sasarja) Manu and others
(mantin) for increasing the population (loka-bhavanan).



When Brahma desired to create a couple and became
blisstul, thinking that his creation was complete, the
Manus appeared and took the form of humans for
completing the creation. This is explained in two verses.

Though Manus are mentioned here, at this time only
Svayambhuva Manu became visible.

Others became visible at the appropriate time. The
creation of the Manus took place last (ante).

Theretore, the creation of the sages which will be
described after this actually took place before the creation
of Manu.



In the Tenth, Twelfth and Twentieth Chapters sometimes
the events are in proper sequence and sometimes some
elements are omitted or put in a ditferent order.

The proper sequence of the creation is as follows: first
creation of animals with five joints, then the creation of
trees and plants, then the creation of snakes, then the
creation of cows and buttalos, then the creation ot Yaksas,
Raksasas, Asuras, Kinnaras, Kimpurusas, then the
creation of the Kumaras and then the creation of the
humans. Finally the Manus were created.

All the forms previously created increased through the
forms of male and female.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-50
tebhyah so 'srjat sviyam
puram purusam atmavan
tan drstva ye pura srstah
prasasarnsuh prajapatim

Brahma (sah) gave (asrjat) to Manu (tebhyah) his own
human form (sviyarn purusam puram atmavan). Those
who were created previously (ye pura srstah) glanced at
Manu (tan drstva) and began to praise Brahma
(prasasamsuh prajapatim).

Brahma gave up that body (puram) in the form of a
human, and Manu accepted it.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-51
aho etaj jagat-srastah
sukrtam bata te krtam
pratisthitah kriya yasmin
sakam annam adama he

Creator of the universe! (aho etad jagat-srastah) You
have done excellent work in creating Manu (sukrtam
bata te krtam). By this (yasmin), the sacrificial actions
will be established (pratisthitah kriya) and we will be
able to eat the remnants of sacrifice together (sakam
annam adama).



O creator of the universe!
Creation of Manu by you (te) is well done.

In creating Manu (yat), actions such as sacritice will be
established, since Manu will protect everything.

We will eat the offerings of food together (sakam).



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-52
tapasa vidyaya yukto
yogena susamadhina
rsin rsir hrsikesah
sasarjabhimatah prajah

Endowed with austerity, worship, astanga-yoga, jidana and
vairagya (tapasa vidyaya yukto yogena susamadhina),
controlling his senses (hrsikesah), Brahma (rsih) created
the sages (rsin sasarja), his dear offspring (abhimatah
prajah).



This describes Brahma’s creation of the sages when he
was engaged in worship.

Vidyaya means “by worship.”
Yogena means by astanga-yoga.
Susamadhina means “by jidna and vairagya.”

Controlling his senses, he created the sages such as the
Kumaras.



Theme-IV — Brahma’s Creation (3.20.16-53)

Text-53
tebhyas caikaikasah svasya
dehasyamsam adad ajah
yat tat samadhi-yogarddhi-
tapo-vidya-viraktimat

Brahma (ajah) gave (adat) separate portions of his
body (svasya dehasya ekaikasah amsam) endowed with
knowledge, yoga,siddhis, austerity, worship and
detachment (yat tat samadhi-yoga-rddhi-tapo-vidya-
viraktimat) to each of the various sages (tebhyah).



This verse describes what portions of his body he gave to
the different sages.

Those portions of his body which had knowledge
(samadhi), yoga, siddhis (rddhi), austerity, worship and
detachment he gave to the various sages.

After this, Siva appeared, and Marici and others,
according to the description in the Twelfth Chapter.



